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OTICE.—“THE ORCHESTRA” is pub- 
lished, fur the Vroprictors, every FRIDAY at TWO 
O'CLOCK, by 
Apams & Fravycis, 59, Fleet-street, E.C. 


ah ba ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lerpaia, begs va announce that he has made arrangements for a 
weekly ‘supply of “THE ORCHESTRA.” The subscription 
will be. 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve, Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwie Denicke, Leipzig, Germany. 
*.* German Advertisements for ‘‘Toz Oncuastra” also re- 
ceived by Lupwie Dicker, as above. 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 


Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regen et, W. 














DLLE. LOUISA VAN NOORDEN will Sing 

in the Northern Provinces and Scotland from November. 
On the 2nd, St. George's Hall, Liverpool; 9th, Victoria Hall, 
Leeds ; 19th, Aberdeen ; 24th, Dec. 8rd, 9th, and 10th, City Hall, 
Glasgow. —All letters reapecting engagements en route to be 
addressed 115, Great Russg.i-stRKet, Bloomsbury-square. 


Ms PRETTY (her first appearance in publie) 

will sing ** Fanciulle che il core” (‘‘Dinorah”) at Mr. 

tea Glover's Grand Musical Festival at Drury Lane Theatre 
y. 


is 
\ ISS JULIA ELTON will sing at Partick 
(Glasgow) 26th October, Barrhead 28th, Hamilton 29th, 
Greenock 31st, Falkirk 2nd November, Aberdeen 5th, Dunferm- 
line 7th, Aberdeen 12th, returning to Town 14th November. 
45, Burton Creacent, London, W.C. 


ISS KATE GORDON (Pianiste) will leave 
town for Scotland the beginning of January, an‘ will be 


happy to accept engagements en route. Address, 82, St. GrorGr’s- 
Rroap, Wawrick-square, Belgravia, 


Miss ELIZA HUGHES (Soprano) begs to an- 
nounce, that she has returned to town for the winter season. 
All applications for Oratorios, di Camera, Concerts, &c., 
to be addressec to 35, Dintes “STREET, Portman-square, W. 


Mss ROSE HERSEE will Sing this day 
at Edinburgh ; Oct. 26th, Newcastle ; 28th, Alexandria ; 
Nov. 7th, Halifax ; Nov. 9th, St. James's Hall ; 24th, Canter- 
bury ; 2th, Leicester ; 29th, Walworth ; Dec. 1st, Croydon ; 
Dec, 31st and Jan. 7th, Saturday Concerts, Aberdeen ; Jan. 
2nd, Choral Union, Aberdeen ; March 6th, Maidstone ; March 
15th, Faversham.—Letters respecting engagements, en route, 
to 2, Crescent-Piacer, Burton-Crescent, W.C. , 


M's MEREST (late Maria B. Hawes), Con- 
TRALTO. fo me meh applications for Oratorios, Concerta, Lessons, 
addressed to 7, ADELPHI TerRac, Strand. 


M ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


M ADAME WINTER nag alae begs ‘that 
all communications referring to Concert E: ents or to 
Pupils, may be addressed to her, 49, Canaeed a Maida 
Vale, or at Messrs, Cramer & Co., 201, Regent-street. 


Ms W. H. CUMMINGS having returned from 
Italy, ae at Leicester, October 3ist; Manchester, 
Nov, 10th ; Nov. 28rd, 26th ; Liverpool, Nov. 29th ; 


ns 6. 8rd, “oth, 10th. ‘Address, Fearn VILta, Forest 
































SSS ALBERTO RANDEGGER will return 


from Italy the sccond week in November. Letters to be 
addressed to 31, Oncnanv-streeT, Portman-square, W. 





LLIE PAPE, of Alabama, will appear at 
Dumfries of 10th; Castle Douglas 11th; Kireud- 
oh 12th; Dundee 13th ; Abecrdeen. 14th; Glasgow 
- Penrith 17th ; Liverpool, at St. George’s Hall, 1sth ; 
ht Concerts. Litchfield, ‘Leamington, Banbu > Lynn, 
and aon, Norwich, the last week of the month. Pen- 
zance, ro, Plymouth, Torquay, Exeter, Sidmouth, &e., the 
first week in Noveraber. 
Sono Squanz, Londca. 


N R. BRINLEY RICHARDS desires to an- 
nounce that be has returned to London, and requests all 


letters to be sent to his Residence, No. 4, ToRRINGTON-8TREET, 
Russell- square. 


HH, LIDEL begs to © inform his Friends and 


pils that he has returned to town for the Winter 
Season.—0, OsNABURN-TERRACE, Regent's Park. 


M* FERDINAND BOOTH note Dicnowr pons 4 
Tequests that all engagements be addressed 


residence, 8, Cuzrstow Vittas, Florence House, Bayswater. 


J JOHN RHODES gives —— as usual 
poe ewig 


Address, Mz. Joan Baonss, Crorpon, 8, r 


For engagements address, No. 9, 














SYDNEY SMITH’S 
PIANOFORTE PIECES. 





Spinnlied 


REVE ANGELIQUE. Bercense 
THE SPINNING WHEEL. 


MARCHE DES TAMBOURS. Morcrau 
RRR: BE ie Sen ee ee 4 
GOLDEN BELLS. (Caprice de Concert. ...... 4 
UNE NUIT ETOILEER. Serenade ............ 4 
PAS REDOUBLE. Morceau brillant ......... 4 
MARTHA. Grand Fantasia on Flotow’s Opera 4 

LES HUGUENOTS. Grand Fantasia on 

Meyerbeer’s MAY <n cnsncnavesuenabeehenhiesinens 

LA HARPE EOLIENNE. Morceau de Salon 

DITTO. Piano Duet......... 

LE JET D’EAU. Morceau brillant. ............ 


MORNING DEWDROPS. Ditto 
FAIRY WHISPERS. Nocturne 
DEUXIEME TARENTELLE. .........000000065 
GAIETE DE CCEUR. Grand brilliant Waltz 

DITTO. Ditto. Piano Duet 
RIPPLING WAVES. Characteristic Piece 
UNE NUIT D’ETE. Ditto 
FEU DE JOIE. Morceau de Salon 
UNE PERLE DE VARSOVIE. Polonaise 
L’OISEAU DE PARADIS. Morceau de Salon 
MASANIELLO. Grand Fantasia on Auber’s 


ee eeeeeeeeeeee 


ee eeeeeereeeee 


PPrreerietirrt irri ete 
PPPerrerrerieti eri tt ttre tists) 


Opera 
CHANSON RUSSE. 
FANDANGO. Morccan Caractéristique 
DANSE NAPOLITAINE. Morceau de Con- 

cert 


~ 
oco cooooooeocoececocseso cocoscooco 68 CO’ 


— 
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ASHDOWN & PARRY, 18, Hanover-square, 
London, 





EWER & Co. 


Have just published a new issue of their Octavo Edition of 


MENDELSSOHN’S 
‘HBiiTg Ae,” 


IN PAPER COVERS. 


Price Four Shillings. 





A new engraved Octavo Edition of 


MENDELSSOHN’S 
“ATHALI BS,” 


-IN PAPER COVERS. 





Price Four Shillings. 





And a new and 


SPLENDID CHRISTMAS EDITION 
MENDELSSOHN’S 
SIX CHRISTMAS PIECES, Or. 72. 


HALF PRICE, THREE SHILLINGS. 


To be had of all Mantesclion. 


and of the Publishers, 


Tt is respectfully announced that the following 

eminent Artistes will make a PROVINCIAL CONCERT 

TOUR during the moziths of January and February next = 
MADAME FIORENTINI, 

Prima Donna Assoluta of the Liceo Theatre, Barcelona ; 


and 
MADEMOISELLE LIEBHART, 


Hammer-Sdngerin und Prima Donna der K.K. Hofoper in 
Vienna, and Her Majesty's Theatre, 





Pro Tenore. 
SIGNOR AMBONETTI. 


Contra Basso. 
SIGNOR BOTTES:NI. 


Cornet-A-Pistons. 
M. LEVY. 


PIANOFORTE. 
SIGNOR ROMANO. 





All Letters to be addressed to Mr. Snapranp, 4, Coburg 
Place, Bayswater Road, W. 





OYAL ENGLISH OPERA, Covenr Garpzn 
ted). 


ngeme 
On Monday, Tuesday, and Wednesda next hee dep sere 
ray 8 celebrated Opein, MASANTRLLO. Pe — 

dme. Parepa and Mc Rosa Giraud, ~9 Wels it. H. 

a A C. Lyall, &. Duassek, and Charles Adams, 

r. ALersp Me.ion, 
In the Incidental a Mdlles. Duchateau and 

Bonfanti, Messrs, Hl. and F, Pa 


ey Mr. A. Havris ; Acting- ~—\ Mr. J. 


R commences each evening at 
" Mistodnes OF HELVELLYN. 
On Thursday next, November 3rd, will be produced a 
Grand Opera, the G. A. Macfarren, the Tatretin ty 
J. Oxenford, entitled VELLYN. Hannah, Mdme. Lemmens- 
Sherrington— Mr. Henry Haigh—Luk Mr. Alberto 
Lawrence—Old , Mr. Henry Corri—and Mabe abel, 


Mdme. 
Parepa. The JA, pe produced under the direction of Mr, 
Augustus Harris. 


R. W. HARRISON begs to announce that Her 
Majesty’s Theatre will be opencd under his 


on Monday, November 7th, 1864, for the Winter Season. 
particulars will be shortly announced. 


M®: FRANK ELMORE will Sing the “Star 
of love” (Wallace) at Frome, 31st ; Cheltenham, Nov. 2nd ; 
Liverpool, Nov. 9th; Ayre, Nov. 11th; Glasgow, Nov. 19th. 














Mi ntpoveriy mete Pomeamy, te he Rie moe 
tainment, PARIS and Mrs. BROWN or oe 
PLAY, EVERY EVENING (e ), at Kyght, 
se tej a Se op ere 
the hours igloven and Fi Five daily. 

HE BROTHERS aocrEs eure nl 

MUSICAL SUCIETY, at 

Villas, Bayswater. Gondctor, MO oe athe 


i 


sey een dig te Sra 


avascRITION Two mae 





PROMENADE CONCERTS, STRAND MUSICK HALL, 


ONSIEUR DUHEM, the eminent 
Cornet Player of Koenig, Professor at the 


Royal de oe, the above 
Concerts u Mr. B N’S NEWLY PATEN CORNET- 
A-PISTONS, certified to be most 

oh tg y of intonation that has yet been constructed 
4 the robtohoneet of Bd and Co. Cg a 
a 

Peeper o ie a tet Pe 
v 
N.B.—The same new been by the 





the and 
Ds corneas ee at 
tn a,“ vea” fate, ayo te er hd 
Statesmen, fully its No 
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PRIZE QUARTETS.—Society of British Mu- 
The Committee offer Two Prizes ‘one of Ten and 
rof Five Guineas) for the Best and Second Best Quar- 

Mianoforte, Violin, Viola, and Violoncello, —Printed 
Particulars may be had on application by letter to the Secre- 
tary, Mr. W. W. Grice, at Messrs, Collard’s, 16, Grosvenor 


Street, Bond Street. W. 

r * ) PROFESSORS 
glad to make an 

introduction at Cones 


Office, Queen's Terrace 
We ANTED), for a ¢ ‘atholie Chapel, a SOPRANO 
and TENOR, For oa ulars apply to A. T., Orchestra 


Office, 201, Regent-street 

( RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 

forming in imitation of a Full Military Band a variety of most 

effective music. Cost 6007. Present Price, 2001. Apply at 

CRAMER & CO.'S Pianoforte Gallery (the largest in Europe) 

add & 209, Recent Srueet 


TEW 


-Iclans 
th 
teta for 


.—A Lady Vocalist would be 
arrangement with a Professor for her 
rts, &e. Address, M. M., care of Post 
, Camden Town. 





MILITARY BAND MUSIC, 
by J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band, 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASILA, composed for the Aldershot Industrial Exhibition, 
and inseribed to Field-Marshall H.R.UL. the Duke of Cam- 
bridge, K.G., is juet published for Military Band. Price 10s, 6d, 

METZLER & Co., 87, Great Marlborough-street, London, 


J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz, “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA.” The best and most popular 
Waltzes of the day 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S NEW GALOP, “THE 
BRITISH CILEER,” for Military Band 
METZLER & Co., 37, Great Marlborongh-street, London, 


DVENT. “NOW IT IS HIGH TIME,” 
a Full Anthem, by Edward Herbert, Mus, Bac., Oxon., 
Sherborne, Dorset Full Seore, Folio, price, 1s. Choirs sup- 
plied at 6s. per dozen copies. To be had of the Author 
“Mr, Herbert is well acquainted with the works of our 
standard cathedral writers, and thoroughly imbued with their 
spirit and devotional fecling. The present Anthem is written 
in the true Church School, full of flowing points and rich har- 
monies, and yet withal easy to sing, and of moderate length in 
performance.” —The Choir and Musical Record, 


ork ee: MORI’S NEW SONG— 
+ 86. 


Come again sweet love 
Limited), 
T, W, “WALSTEIN’S LAST. ‘COMPOSITIONS, 
TIME WILL TELL;” 
MERRY BLACKBIRD’S SONG.” 
AND FIND THE FAIRIES.” 
Each, 3s. 


LAMBORN COCK, HUTCHINGS & Co., 
63, New Bond Street. 


Caamen & Co 201, Reg gent street, 


Sonas—** 
“THE 
Durr—* COME 


KEVANS’S HARMONIUMS. 


These Instrumente are now 
MANUFACTURED SOLELY 
By the 
GREAT 
CIRCUS, 
hearing 
unless ¢ 


Inventor at 
PORTLAND 
LONDON, 

Mr. Evans's Name can be 

uarautecd by Mr. Evans to 


fn, MARKET Row, STREET 
REGENT 
N.B.—No Harmoniume 
depended upon as genuine 
be of his thi h 


ices and Piano, to English Words. 


FIFTY SACRED MUSICAL 


Jewish Spanish and 
italian | other origins. 
Cramer & Co., 
street. 


For Four V 
ASLAM’'S 
GEMS of 
Greek | 
Russian | 
Price 1/. Crown 
Nispat & Co,, 


PIANOFORTES. 

T 4d. ENNEVER & CO., PIANOFORTE 

N. MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOIN. STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allieon and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Drefession to the Stock of FIRST 
CLASS PI ANOF ORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes | manufactured for extreme climates; also for 
achools, in ash, mathe _ or American walnut, at 24 guineas, 

Pianofortes tuned, repaired, taken in exchange, ec. 


5 manta anen AND HEREFORD MUSICAL 

; FESTIVALS, 

VALUABLE LY FORMATION FOR CHORAL SOCIETIES, 
SINGING CLASSES, AND CITURCH CHOLRS, 


German | 
Latin 

cloth, gilt edged. 
and Jno, Susrugsp, Newgate 


SVO., 


an 


Vocal and Orchestral Parts of Ora- 
at any price, of Mr. SURMAN, 
warded on the number of Parts 
Ki MAN having the most extensive 
pply Societies with 
nioets, by the Week, 


. ers 


Correct bi! f the 
torios, &c., may be vitained 
0, Kxeter Hall, Betimates fy 
rogtired | cetated Mr. st 
Libary of wel Muaie in exi 
eu i r from luv to 1 
Mouth, v waver, on the moet re toyual 


ce, CAM Bt 
oO Lert 


WRITTEN BY 
WENRY FARNIE, Esq; 
COMPOSED BY 
M . 


W. BALFE, Esa. 


Overture 

Aria, “‘ The Prime Minister ” 

Duet. ‘* I crave a boon” " 

Trio, ‘* She is heartless ’ 

Ballad, * Only a ribbon” 

Duet, “The T reaty ” 

Fandango, - — a lover,” in A minor 
Ditto, dit in G minor 

Sere nade, “The Noontide Dream,” in E 
Ditto, ditto, D 

Trio, Most awful sight ” 

Bolero, ‘On bended knee ” 


C. and z. 
.» and > 


Lonpon: CRAMER & Co. (Limitep), 
201, Regent Street ; 





NICOLAI’S 


Book of Favourite Airs, 
Overture ° » 
Pot pourri (for four hands)-—Brunner 
Fantasia on popular Airs—F, Beyer 
Improvisation—W. Kuhe .. 
Fantasia—A. Loeschhorn . 
Fantasia—T. Ocesten 
Fantaisie de Salon—C harles Voss 

Just Published. 
Falstaff—Fantasia—HArotp THomas 


Solo, 58.; Duet, 
4s. 


Her Majesty's Theatre, 


of the Crystal Palace), &c., in the press. 
Cramer & Co. (Limited), 201, Regent-street. 


THE SLEEPING QUEEN: 


a An a nn al 


PIANOFORTE GALLERY, 207 & 209, REGENT STREET. 


MERRY WIVES OF WINDSOR. 


. Od. 
6s. Od. 
. Od. 
. Od. 
. Od, 
. Od, 
. Od. 
. Od. 


. Od, 
The principal vocal pieces, with Italian words, as sung at 


Other arrangements by Brinley Richards, C. Coote, A. Manns 





OPERETTA IN ONE ACT. 
WRITTEN BY 


HENRY FARNIE; 


COMPOSED BY 


JSTULES BENEDICT. 


PRR eee 


te Overture . 
Duet—** Night and morning” 
Song—‘‘My home in C londland, ‘J original key, D 
flat ; transposed key, » flat .. 8. OF M. 8. 
3. Trio—'* News! girls, news!” .. 8. C, 7. 
. Song— Boot and saddle!” ° es B. 
. Trio—“ My heart is beating” -. & T. ands, 
Duect—‘‘ Ah! Captain, | can see you” 8. and B. 
. Song—‘‘ For her sweet sake” .. ?. 
. Song—‘“ Ah! do not take her from him” c. 
9. Duet—“ We waited late, we waited long,” s. and vr. 
10. Quartett—‘‘ The Rheinland” 8. Cc. T. and B. 


4s. 


8. "and ¢. 3s. 


. 


ation for the production of the Operetta, price 6d. 


Soprano), Tenor, and Bass, without Chorus. 
Cramer & Co. (Limited), 201, Regent-street. 


“THE BRIDE OF SONC:” 


The Complete Operetta, for Voice and Pianoforte, 12s, 


- Od. 
- 6d. 
. Od. 
. Od. 


The Libretto, with Stage Directions and all necessary inform- 


The Operetta is written for Soprano, Contralto (or Mezzo- 





SELECTED FROM 


W. CHAPPELL’ 


With a New Introduction, 
written by 
JOHN OXENFORD; 
THE SYMPHONIES AND ACCOMPANIMENTS 
iy G. A. MACFARREN., 
In cloth, Price 10s. 6d. net. 
CRAMER & CO. (Limited), 201, Regent-strect. 


THE NEW SONG, 


Price 3s. 


“lH A FL” 


BRINLEY 





RICHARDS. 


A BEAUTIFUL DRAWING-ROOM 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


Cuamen & Co. (Limted), 201, Regent-street. 





OLD ENGLISH DITTIES, 


“POPULAR MUSIC OF THE OLDEN TIME,” 


The Long Ballads compressed, and occasionally new words 


SONG, 





BALFE'S MAZEPPA. 
HE MAZEPPA WALTZES, (founded on airs 
by M. W. Balfe), by J. P. CLARKE, 4s. Leautifully 
illustrated. 
CRAMER & Co. (Limited), 201, Regent-street. 


THE GALOP OF THE SEASON. 
rNHE “WITCHES OWN” GALOP, by J. P. 
CLARKE (composer of the celebrated “Night Bell” 
Beautifully illustrated. 3s. 
CRAMER & Co. (Limited), 201, Regent Street. 


(PE KING’S BUTTERFLY WALTZES, 

with a Portrait of Mr. Fechter in his new character of 
**Fanfan.” Price 4s. 

CRAMER & Co. 


Gal yp). 


(Limited), 


RDIT’S NEW 
Last Good Night. 
drawing-room. 
Cramer & Co. (Limited), 201, Regent-street. 


| Dpgentie era TRADE MARKS.—By special 

: opreinaet to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
pete engaged jin the eminent firms of Messrs. Broadwood 
and Erard), Fee, 10s. 6d. 82, St. Gzonas’s Roap, Warwick- 
square, Belgravia, London. 


201, Regent-street. 





SONG.—The Gondolier’s 


A Legend of Venice. Sung in every 








BEAUTIFUL HEAD OF HAIR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone justify its introduction to the toilette use of the 

most fastidious. 

It is the best and only certain remedy ever discovered for pre- 
serving, strengthening, beautifying, or restoring the Hair, 
Whiskers, and fustachios, and preventing them turning grey. 
It causes the Hair to wave aud curl, and Ladies will find it 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

Sold in bottles, 3s. 6d., 6s., and l1s., by C. & A. OLDRIDGE, 
22, Wellington-Street, Strand, London; and all Chemists and 
Perfumers. 

For Children it is invaluable, as it forme the basis of a mag- 
nificent Head of Hair. 


HE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, purity of materials 
economy, and freedom from pain, obtainable he reby, are ex- 
pl lained in Messrs. Gabriel’s Pamphlet on the Tecth, just pub- 

hed, free by post, or gratis on ap »plication. 

aay “Messrs. GABRIEL, the ok -established DENTISTS, 27, 

later: -STREET, ay pana ~ es and LUDGATE-HILL (over 

Benson, silversmith), Loyp 
LIV RPOOL 134, DUKE-STREET. 
BIRMINGHAM 85 NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 
trom four to seven and ten to fifteen guineas per set, warranted 


PROTECTION FROy FIRE, 








BRYANT & MAY’S 


ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on tho 


box. Advan‘ ey contain no Vhosphorus — are nol 
ee ane no unpleasant odom, aad not being liable to 
ee combustion—igniting only on the box—afford to 
and propert; protection against ACCIDENTAL PIRES. 
itechapel Rowi, London, E. 
Sold by almost all respeciable Grocers, Chemists, &e. 
throughout the Kingdom. 


RAYS BALSAMIC PILLS, 
28, Od., 4s. 6d., and 11s. per box; 8s., 5s, and 12s 


post free. 

“A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sunday Times. 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors frem Oxford- 
treet. Consultations every day from in a.m. to 10 p.m. 


A POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this ab 
advantage—it Perfumes the article to which it has been 
a se retail in bottles, from One Shilling each, by all 
emists and Patent Medicine Vendors, and of CARLES, 
BLAGDEN, & 00., »N few London-strect, Feuchurch-street. 





ALLS LUNG RESTORER for Coughs, 

Asthma, and Consumption. Try it. In Bottles, - 
ls. 144., 23. 9d., He. T. Hatt, 6, Commercial-street, 
ditch, ‘London, X N. E., an all ‘Chemists, 


RUPTURES—BY | ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a soft band- 
age being worn round the body, while the requisit, 
resisting power is supplied by the MOC-MAIN 
PAD and PATENT LEVER, fitting with so much 
ease closeness that it cannot be detected, and 
may be worn during sleep. A descriptive circular 
may be had, and the Truss (which cannot fail to {t, 
forwarded by post, on the circumference of the body, 
— below the hips, being sent to the maiiu- 


MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Prise # a Single Truss, 16s., 21s., 268. 6d., and 
Sls. 6d. P 


‘ostage, 1 

Double Truss, 31s. ed., 42s., and 52s. 6d. Postage, 7%, 8d. 

An Umbilical Truss, 42s, and 52s. 6d. Tostiihe ios 
Post-office orders to be made payable to John Piccadilly. 

NEW PATENT. 

LASTIC STOCKINGS, KNEE CAPS, &c., 
for VARICOSE, VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &e. They are porots, 
light in texture, and _ te and drawn on like an ordinary 





| 


stocking Price 48, 6d , 10s. and 168, each ; postage 6d, 
Jogx Warts, Scuustaree 228, Piccadilly, Londen! 
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THE SAILOR’S RETURN, 





A parting cheer for our good ship here 
While the wind and the billows roar ; 
And three for a sight of old England’s cliffs, 
And the friends that we’ll meet ashore. 
Tho’ I love for to toss on the deep, and hear 
The wild wind piping free— 
Yet better I love the dear old home 
Than the wind or the howling sea, 


And better I love a quiet sweet face, 
With its bright eyes dimm’d with tears, 
That I’ve seen in my dreams a thousand times, 
And thought of these five long years. 
Thought of and thought of these five long years, 
And worked for, my lads, as well : 
My eyes! what a sight for a sea-toss'd dog 
Are the lips of his blue-eyed Nell ! 


Then blow, blow, blow as you will, O wind, 
And heave as you will, O sea; 

And strain, O ship, but you’ll never reach land 
A moment too soon for me,— 

For it’s down on the beach my true love waits 
In the sunshine and the rain— 

For a sight of the white-sail’d ship that brings 
Her sailor home again. 

Marrias Barr, 


Theatres, 


eee 
1, Covent GARDEN. 
** Masaniello;” ‘ Martha.” 


We quite expected to find the “Martha” a 
better, and more satisfactory performance musi- 
cally speaking than ‘ Masaniello,’ and we were 
not disappointed. Although on the first night, we 
are informed, it did not go very well, we have no 
hesitation in saying, that it is now a very ex- 
cellent performance, but not a perfect one: there 
is room for improvement. Perhaps we ought not 
to expect the perfection we are accustomed to in 
the Italian season, so we are quite prepared to 
make —_ allowance for shortcomings. It isa 
matter of surprise to those who heard Mdme. 
Sherrington’s very excellent version of Mar- 
guerite, that she should sing the somewhat flimsy 
but still exceedingly pretty music of Lady Henri- 
etta in Flotow’s “ Marta,” and also act the char- 
acter, very charmingly, This accomplished lady, 
although not a Bosio, or a Fioretti, has a most 
charming voice, and what is more, she knows how to 
sing, and we congratulate the Opera Company on 
having secured the services of two of the most 
finished English lady vocalists on the stage, 
namely, Mdmes. Sherrington and Parepa. The 
EWwira of the latter lady is the very best we ever 
heard. We have nothing but praise for the vocal 
performance of Mr. Henry Haigh, whose voice, 
although hardlyrobust enough for so large a theatre 
as Covent Garden, is one of those true tenors, so 
pure and so sweet, but so rarely heard, that we 
fear they are dying out. A plenty of gentlemen 
appear who startle us with uts de poitrine and 
whose voices are as powerful as trumpets, but 
alas! where shall we look for another Mario? 
How we cling to the magnificent ruin of his voice ! 
How tenderly we overlook present lapses, remem- 
bering past glories! How year after year, we 
mourn the departing beauty we once revelled in, 
and sigh to think that we may soon be tenorless. 
Mr. Haigh will never supply the vacant space, 
Ft he will always be an acquisition tu the 
English stago ; but he is a poor actor, and has not 

irit enough ever to become great, even would 

voice permit. His Lionel is notwithstanding 
ood, and his singing of the “Tu m’appari” ar- 
tistic and finished : to him and Mdme. Sherrington 
all the success of the Opera is owing, the rest 
following at a long distance in point of excellence. 
In justice however to Mdme. Huddart, we should 
say that ‘the music is unsuited to her splendid 
voice, which is a true contralto, whereas Flotow’s 
music is calculated only for a mezzo-soprano, In 
® part suited dramatically as well as lyrically to 
8 lady’s powers, her talent is sure to obtain re- 
cognition, and we hope that some new opera will 
contain a réle written for her. Of the other cha- 
acters, we cannot speak so well; Mr. Aynsley Cook 
rather overdoes the part of Lord Tristram, but is 
respectable, and Mr. Henri Corri, (vice Mr Alberto 
Lawrence,) is simply very bad. His idea of the 
musi¢ is v iar, nor is the music itself of a 








peculiar, 
class at all suitable to his style, or rather want of 
gentleman, with a really fair voice, 


he can troll eut a brag | song ending with a huge 


shout for the gallery, but he cannot manage to 
sing a ballad even; any one who has heard his 
attempt at the part of the King in “ Maritana,” 
will agree with us in our assertion; therefore it is 
not to be surprised at, that his Beer Song was an 
entire mistake; noisy, rough, unartistic, and un- 
musical, or that the concerted music in which he 
had a share, suffered from the same cause. If Mr. 
Corri would study, really study, under a good 
master, he might yet become a tolerably valuable 
addition to the English lyric stage, but with re- 
collections of the excellence, and musicianlike 
qualities of Mr. Henry Phillips, and Mr. Borani, 
we cannot allow that their mantle has fallen upon 
the shoulders of Mr. Corri. The singing of Mr. 
Dussek as the Sheriff is beneath criticism; if the 
part had been called the “Town Crier of Richmond,” 
Mr. Dussek’s monotonous and faulty singing 
might have been very appropriate. The mise en 
scéne and dresses, &c., are precisely the same as in 
the Italian season, and the opera will we under- 
stand be discontinued by Mr. Gye. Mdlle. Rosa 
Giraud (the new Fenella) proves to be an accom- 
plished and charming dansevse as well as a good 
pantomimist. The chorus is all that can be de- 
sired, and the band since last we wrote has been 
much subdued. It will be remembered we com- 
plained that it was too noisy; the reason appears 
to us to be thatit is Mr. Costa’s band considerably 
reduced in stringed instruments, but not in brass; 
consequently the latter, which Mr. Mellon had not 
toned down, strongly predominated, and the music 
appeared coarse and loud. This was a pity, but 
has been easily improved. We do not much 
blame Mr. Mellon, who has a somewhat different 
audience to appeal to than Mr. Costa, but we 
would ask him if he does not find it more satis- 
fuctory to educate his audience to the better stan- 
dard, rather than to play up to theirs? The en- 
cores were unfortunately numerous, and in some 
cases very injudicious. Strikingly so in that of 
Mr. Corri’s notion of the “ Beer Song.” 
2. Her Magzsty’s. 
* Faust ;” “ Lucrezia Borgia.” 
Mr. Mapleson opened this week for a few repre- 
sentations of Italian opera, with his old company, 
viz., Titiens, Santley, Bossi, Cassaboni, &c. The 
only noticeable change was Gardoni, with his light 
elegant voice, in “ Faust.” 'l'he business has been 
very good. ‘T'o-night (Saturday) there will be a 
full house to see the incomparable Titiens in 
“ Fidelio,” 
3, Drury LANE. 
“ The O' Flahertys ;” “ Othello,” 


4, Princess's. 
* Born to Good Luck ;” “ The Streets of London.” 
5. Lyczum. 
* The King's Butterfly.” 

The production of a new piece at the Lyceum is 
always to be anticipated with interest: like the 
lioness in Alsop who bore only one at a birth, but 
that one a lion—Mr. Fechter's one annual play is 
sure to be brought out with every care as to charac- 
ter and detail. For some time the autumn piece 
had been due; and when at last suggestive poses 
in green and black hinted of some “ King’s Butter- 
fly,” most people guessed the allusion to some 
Lyceum drama in course of preparation; for the 
name hada Fechterian look about it. In good 
time—Saturday last—‘ The King’s Butterfly” be- 
came an accomplished fact on the boards of the 
Lyceum. The drama belongs in every respect to 
the school of the omnipotent heroic, and is fitted 
for the slap-dash style which Mr, Fechter popular- 
ised in “The Duke's Motto” and “‘ Bel Demonio ;” 
it is full of situation, of heroism, of moving 
accident, of the sharpness of the chief actor's wit, 
and of the invincibility of his prowess. The 
plot is hopelessly involved, and could scarcely 
be justly described in anything less than a 
three volume; but as it is not new, but 
was played at the Princess's last year by Mr. 
Vining under the title of “ Court and Camp,” we 
may be spared from attempting its narration, It 
is taken from a French drama by M. Paul Meurice, 
called “ Fanfan la Tulipe,” produced in Paris some 
years since, and when it was brought out last 
year at the Princess's, Mr. George Vining assumed 
the character now played by Mr. Fechter. ‘The 
“ King’s Butterfly” is not a literal translation of 
“ Fanfan la Tulipe,’ but a new version of that 
drama, the adaptation being expressly written for 
Mr. Fechter by M. Paul Meurice. If we remem- 
ber rightly the version given at the Princess’s 
Theatre was in four acts only, while that 
eae at the Lyceum is in five, the first 

omitted from “Court and Camp.” 





style. This 
knows absolutely nothing of the art of singing; 


Mr. Fechter, a gay, jolly, chivalrous, light-hearted, 
dashing young soldier, full of the elements of 
comedy, and admirably personated by one of our 
most versatile players. Mr. Fechter is judicious 
in ayain electing to take his stand on this school 
of the dramatic art, for it is one to which he is 
called by nature, and in which he is best appre- 
ciated by the public. The piece on Saturday was 
unequivocally a success, the applause at the fall 
of the curtain loud and prolonged, and the calls 
enthusiastic. We can predict for the “ King’s 
Butterfly” a long run, malgré the incompre- 
hensibility of its action to the mind of nine 
auditors out of every ten. The play is put on 
the stage with all carefulness, and the scenery 
and appointments deserve all praise, particularly 
the view of the gardens of Versailles; in which, how- 
ever, a fatal mistake is made in the position of the 
palace, which should have been represented above 
the line of terraces, and much higher than the point 
de vue of the spectator, instead of so much below it, 
This error (perpetrated evidently by some artist who 
had never been to Paris) passes muster, for no one 
has seemed to notice it; indeed the critic of the 
Standard calls the view ‘a reality not to be ima- 
gined.” We fully coincide with him: it is. Miss C. 
Leclercq as Madame de Pompadour, Miss M. Henrade 
as Alice, and Miss E. Lavenu as Florette, deserve 
honourable mention. Mr. Ryder made a good though 
incomprehensible villain as the Baron d’Alvera, Mr. 
Widdicombe was farcically amusing as Ramponneau. 
We must not forgot the claims of Minerva, a sleek 
and most intelligent horse, on which Mr. Fechter 
makes in the first act a very effective entry. Two 
divertissements were introduced—one called “ Ballet 
des Meuniers,” in the first act, and the ‘ Divertisse- 
ment des Marguerites,’ in the second act. Tho 
dancing was thoroughly creditable. Indeed every 
accessory was so well arranged, and every detail so 
elaborately filled up, that we cordially wish tho 
* Butterfly” the success it bids fair to attain in a 
prosperous and prolonged run, 


6. HAYMARKET. 
“The Sun and the Wind;” “ The Stranger ;” 
* On the Sly;” “ Our Maryanne.” . 


There was a time when Mr. Maddison Morton 
was regarded as one of the most successful of our 
farce writers; but popular favour has somewhat 
departed from the author of “ Box and Coe.” The 
new farce produced here, on the conclusion of 
“* Mademoiselle de Belle Isle,” entitled “ On the Sty,” 
is an adaption of a French piece, “J’invite le 
Colonel,” the plot being localized. A Govern- 
ment clerk, Mr, John Dibbits, having e to the 
Derby “on the sly,” in company with some of 
his fellow assistants in the “stamps and taxes” 
department,has been discovered in awkward prox- 
imity to an hysterical female, who turns out to 
be his wife’s dressmaker. Mrs. Dibbits, informed 
of the occurrence by her servant, has since sub- 
jected the presumed deliquent to the strictest 
matrimonial curb, taking the disbursement of the 
household expenditure entirely under her own 
control, and only allowing her spouse the privilege 
of retaining fifteen shillings and sixpence for 
weekly pocket-money, of which he has regularly to 
render up an exact account. When the husband 
rebels, he is silenced by the ominous threat from 
the lady, ‘‘I’ll invite the Major,” a sentence which 
derives its significance from a belief that a certain 
Major Growler is sending pink envelopes, stamped 
with Cupids, and concealed in bouquets, as a 
token of his admiration for the buxom mistress 
of the establishment. Mrs. Dibbits has merely 
made use of the name as a means of keeping her 
husband in subjection, and the notes and bouquets 
are her own penning and purchase; but when 
Major Growler really arrives, and offers to take 
the second floor of the clerk’s house in Pimlico, 
her own embarrassment is as great as her hus- 
band’s jealousy. ‘The Major, however, proving by 
his preparations to marry that he has no sinister 
intention of disturbing the sanctity of the domestic 
hearth, is spared the threatened infliction of 
having his brains blown out by the infuriated 
Dibbits, with a pair of bellows, and readily ad- 
mitted as a lodger. The piece, which is exceed- 
ingly slight, abounds in those eccentricities of 
expression for which Mr. Maddison Morton's 
comedies are famed, and in broad situation re- 
sembles many of his former ones. Mr. Buckstone 
was well supported by Miss Snowdon, Mrs. B. 
Fitzwilliam, Mr. Rogers, and Mr. W. Gordon; and 
“On the Sly” may be said to be successful. The 
Stranger” was revived at this house on Thursda: 

last, with Mdlle. Beatrice as Mrs. Haller. e 
shall notice the performance in our next. 


7. New ADELPHI. 
The Irish Ambassador ;” “ Doing Banting ;” 





‘an is 
a character eminently suited to the capaci ies of 


* Rory O' More,” 
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8. OLYMPIC. 
Closed. 
9. STRAND. 
** Unlimited Confidence ;” “ Milky White ;” 
** Mazeppa.” 
10. St. James’s. 
“ Under the Rose ;”” “ How Will They Get Out Of It?” 
*“ Woodcock’s Little Game.” 
ll. AsTLEy’s. 
“The Dowble-bedded Room ;” “ Mazeppa.” 
12. New Royaury. 
“The Demon Lover ;” “Ixion ;” “ My Dress Boots.” 


13. SADLER’s WELLS. 
“The Witch Finder ;” “ The Corsican Brothers.” 
14, MARYLEBONE. 
« England's Pride ;” “The Inn of Southwark.” 
15. SuRREY. 

“The Orange Girl;” “ Old Joe and Young Joe.” 

Inspite of the very doubtful verdicts of first nights, 
we believe that we may pronounce the success 
of the new “ original” drama, “ The Orange Girl,” 
produced here on Monday, to be unequivocal. “It 
cannot boast of anything very original either in 
design or construction, but the incidents are for 
the most part skilfully chosen and clearly told. 
‘Then, the acting is unusually good, and, as there 
is a capital sensation scene, suecess was unavoid- 
able. ‘The drama has an introduction or prologue. 
Jane Grierson, the Orange Girl (Miss Pauncefort), 
as a lover, John Fryer, a poor engraver (Mr. Ander- 
son), who has been induced to leave the path of 
rectitude to become the agent of Uriah Underwood 
(Mr. Shepherd), in engraving a plate for forged 
hank-notes, on showing one of which to his 
betrothed, her suspicions are raised at his sudden 
accession of wealth; with some difficulty she 
elicits the truth from him, and persuades him to 
destroy the note and return the plate to his em- 
ployer, which unluckily had his name on the back 
of it. ‘These incidents occur in Jane Grierson’s 
hed-chamber, where she has a dying sister, who is 
a widow, that has been seduced and deserted hy a 
younger brother of her husband. By the latter 
she has an infant daughter. The prologue con- 
cludes with the death of the girl, and we are to 
suppose that nine years elapse before the drama 
proper commences. The infant is now a young 
girl, and the lawful inheritorof her father’s estates, 
which have been seized by his younger brother, Sir 
Peregrine Beamish(Mr. Montgomery), theseducer, as 
iforesaid, of the child’s mother. He believes the 
yirl to be dead, but is undeceived by Underwood, 
who, tempted by the offer of a large reward from 
the baronet, consents to join him in a scheme for 
destroying her. She is persuaded by Uriah to meet 
him at night at the “Logan stone and frozen 
pool.” Ilere she is decoyed on to the ice, which, 
breaking, she is immersed and disappears ; but her 
aunt, now become the wife of Fryer, has closely 
followed her, but only to fall into the same decoy 
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induces him to confess his crimes. Sir Peregrine 
is denounced, the girl is restored to her rights, 


'and Fryer is cleared of his imputed crime and 


reconciled to his wife. Though, as we have said, 
the success of the piece was unequivocal, it needs 
considerable curtailment. Four hours are too 
long for any piece of the kind, or of any kind. A 
great deal of the buffoonery—the fun—might be 
omitted. A character introduced for the sole pur- 
pose of sentimentalising about penal servitude 
and ticket of leave men might also be omitted. 
The responsibility of the performance fell chiefly 
on Messrs. Anderson and Shepherd. The former 
was, of course, all that could be wished. Mr. 
Shepherd took us a little by surprise, for we were 
unaware that he could be so effective in a charac- 
ter of this description; but his acting would be 
still better could he be induced to throw a little 
more repose into his delivery. Miss Lizzy Will- 
more deserves mention as a very young artist. 
She is very pretty, and went through the not 
unimportant part assigned to her with an ease 
and simplicity that augurs well. Miss Pauncefort 
(whom we would rather see in the legitimate 
drama), Miss Webster, and the rest contributed 
their full share to the unity and completeness of 
the performance and the success of the piece, 
which was announced for repetition every evening 
by Mr. Shepherd in a tumult of applause, 


‘ 16. BrITANNIA. 
“The Mother's Dying Child ;” “The Miller and his 
Men.” 


17. Vicrorta. 


“The Detective; or, a Ticket-of 
Leave.” 


“ Colleen Bawn ;” 


18, PaviILion. 


“The Octoroon ;” ‘ It is never Too Late to Learn.” 


19. GRECIAN. 
“« Ambrose Gwinnett ;” “ The Sleep Walker ;” “ The 
Octoroon.” 


20. STANDARD. 
“ Market Cross.” 


21. Crry or Lonpon. 
“ The Slaves of London;” ‘The Green Hills of the 
Far West.” 


New THEATRE, GREENWICH. 
“ Plot and Passion ;” “ Maid and the Magpie.” 


a 


CrystaL Pavace.—The principal feature of last 
Saturday's concert was Mendelssohn’s Symphony 
in A Minor in four movements. We need hardly 
say that it was most ably interpreted ; the Adagio, 
however, was particularly good, being rendered 
with an amount of smoothness, good taste, and 
feeling, which can only be acquired by an orchestra 
which has so many opportunities of practising to- 
gether as Mr. Mann’s excellent band. Amongst 


and be immersed with her niece, whom, after a | the novelties, were three Minuets by Beethoven 


well enacted struggle, she succeeds in rescuing 
along with herself. This scene, though a little 
Colleen Bawnish, is exceedingly effective, and ter- 
minated the act in an ovation of applause. ‘The 
second act is the weak portion of the piece; for 
the main action is suspended to exhibit Fryer ina 
fit of unworthy jealousy of his wife, the object of 
his suspicions being Uriah, who was indeed a 
former suitor to Jane; but this was certainly 
before Mr. Shepherd's inimitable make-up had 
turned him into the hang-dog looking rascal he 
now is. ‘The audience in fact have very little 
sympathy with the “injured” husband, nor do 
they greatly approve the lady's conduct when, for 
no better reason than this absurd fit of jealousy, 
she takes herself off with her niece to find a sub- 
sistence in the streets by her old trade of selling 
oranges. John Fryer, burning for vengeance for 
his supposed wrongs, addresses the assembly of 
rustics at a new year’s festival; but he has mis- 
calculated the resources of his adversary, for, in 
the midst of his eloquent denunciation of Uriah, 
the engraved plate of the forged note is suddenly 
placed before him, accompanied by a charge of for- 
gery, and the drop scene descends on his arrest, and 
a fiendish grin of trin of triumph from Uriah at his 
fallen victim. The third act shows us Uriah himself 
arrested on a charge of stealing the leaf of the 
parish register containing the certificate of the 
child’s birth. He is convicted and sentenced to 
fifteen years penal servitude in the isle of Port- 
land, whither also Fryer has been sent for his 
forgery. They meet in bitter hostility; but now 
the dénouement is produced by the eloquence of 
the fair Jane, who has followed her husband. 
Making a pathetic appeal to the better part of 
Uriah’s nature (for he is not utterly depraved) she 





which have recently been published for the first 
time by Messrs. Breitkopf and Hiirtel. The date 
of their composition is uncertain ; all that is known 
of them is that they were written for the ‘ Apollo- 
Saal” and the imperial ‘‘ Redouten-Saal” at Vienna, 
for the balls at which Haydn, Mozart, and Hum- 
mell wrote many a dance tune. Beethoven wrote 
no less than one hundred and one tunes of this 
description, some for the orchestra, and some for the 
piano; they are, however, little known. Miss 
Louisa Pyne and Miss Susan Pyne were the vo- 
calists; they were encored in the duet from the 
‘©Crown Diamonds.” M. Lemarié played some 
variations on airs from “Za Traviata” and was 
well received. The concert concluded with the 
popular overture to Weber's “ Oberon.” 
Aoricutturat Hatu.—The musical performances, 
under the auspices of the Committee of the North 
London Working Classes’ Exhibition, continue to 
attract large audiences. On Tuesday last there was 
a morning concert, supported by Miss Susan Pyne, 
Mdme. Gordon, Mr. Lewis Thomas, and Mr. Vernon 
Rigby, who kindly supplied the place of Mr. Elliot 
Galer, who was announced to appear, but was pre- 
vented by sudden illness. The program opened with 
the first movement from a quartet in G minor by 
Spohr, skilfully played on the great organ by Mr. R. 
Glenn Wesley, conductor of the concert. Mendels- 
sohn’s duett “I would that my love’ was charm- 
ingly rendered by Miss Susan Pyne and Mdme. 
Gordon. Vincent Wallace’s song, “ Yes, let me like 
a soldier fall,” sung by Mr. Vernon Rigby, gained 
an enthusiastic encore. ‘The Minstrel Boy,” one 
of Moore’s Irish Melodies, and Virginia Gabriel’s 
ballad, ‘The skipper and his boy,” were sweetly 
sung by Miss Pyne, and received well-merited ap- 
plause. Mr. Lewis Thomas sang “The Village 
Blacksmith ” with fire and energy, rendering the pia 





parts with sweetness and careful modulation of tone, 
The song was repeated at the request of the audi- 
ence. Mdme. Gordon was successful in Ganz’s 
ballad, “Sing, birdie, sing.” She executed the 
echoes nicely, but was ‘“screechy” in her upper 
notes. However, the audience were well pleased, 
and demanded an encore, which was responded to 
by Mdme. Gordon singing the last verse. Mendels- 
sohn’s ‘*‘ Lobgesang,” on the organ, concluded the 
first part, and the ‘‘ Wedding March,” also on the 
organ, was the finale. In the evening there was an 
organ performance by Mr. E. Prout. 

Tue Oxrorp.—A novelty has been brought out 
at this music-hall which deserves notice. On 
Wednesday evening, a selection from “ Orphée 
auc Enfers” was performed: and we believe 
that this was the first occasion on which any 
considerable portion of that admirable comic 
opera has been offered to the English public. 
M. Marini gave Aristaeus’ song very well; and 
the whole company received warm applause after 
the choruses (chorus seems almost too heavy a 
word for such light and pretty music); but Miss 
Barrie and Mr. Greene obtained, deservedly, the 
chief honours. The latter sang the part of Pluto 
in 4 most spirited manner; and was encored after 
Hans Styx’s excellently humorous “ Als ich noch 
Prinz war.” (By the bye, why do people say 
encore? If one were to call out “encore” ina 
French theatre, no one would know what was 
meant.) Miss Barrie, who possesses a very 
pleasing voice, though not one of the strongest, 
had to get up, in addition to her own part of 
Minerva, that of Eurydice, which had been assigned 
to the absent Miss Russell. She performed this 
hard task—for the réle contains some very difficult 
music—with great success; though she showed 
signs of being slightly exhausted towards the close. 
Considering, however, that this was an extra part 
in addition to her own, and that it had to be pre- 
pared on very short notice, Miss Barrie fully 
deserved the approval expressed by the audience. 
The whole selection was a great success ; and the 
conductor, Mr. Jonghmans, and the principal 
singers were called forward on its conclusion, 
Why have we no house in London for the produc- 
tion of these short and comic operas? “ Orpheus 
in der Underwelt” is known, and admired, in every 
fourth-rate town on the Continent; and would 
certainly “pay” ary one who would bring it out 
creditably here. Mr. German Reed has shown us 
some music of this kind. May he continue to do 
so—and on a larger scale! and may his shadow 
never be less! (i.¢., may he never be out of pocket 
by it!) 

Srranp Musick Hatu.—The Strand “ Musick ” 
Hall has already descended from the high ground 
which it originally took. The “comick” element 
is, for the future, to be introduced every evening 
at ten o’clock ; and, as the advertisement informs 
us, “the great Vance” will appear at half-past 
ten. Unless the Directors show a little spirit and 
enterprise by engaging artists of a higher class 
than their present vocalists, we fear that they will 
be obliged to have recourse to the “ phantastick ” 
exhibitions which are found necessary to attract 
the “ publick ” to the music hall of the old type. 

Apion Haun, Lonpon Watt, Crry.—On Tues- 
day last, a miscellaneous vocal and instrumental 
concert was given in aid of the funds of the Car- 
penters’ Hall Brass Band. The program was a 
lengthy one, in which the so-called “ comic” ele- 
ment largely predominated. The concert was 
entirely supported by amateurs; though on the 
bills, the ieee were styled “talented artists.” 
The most successful piece of the evening was the 
beautiful ballad, “Thou art so near and yet so 
far,” sung with much taste and sweetness by Miss 
Lizzie Wilson, who has an excellent voice of good 
compass, also a clear and distinct enunciation. 
Miss Ada Florence and Mrs. Hodges were loudly 
applauded in their serio-comic songs; both ladies 
however, were deficient in action and style. “ 'T'wo 
in the morning” was effectively rendered by Mr. 
Randall, as was also “The parlor blind” by Mr. 
W. T. Puttock. The chorus “All among the 
Barley” was a most lamentable failure; it was 
given without regard either to time or tune ; each 
singer “made a part,” and the effect was excru- 
ciating. During the evening the Carpenters’ Hall 
brass band played several admirable selections 
under the direction of their teacher Mr. Hirst. 
We were informed that the band had hardly been 
in existence seven months. If this be correct, the 
proficiency displayed in their performances reflects 
great credit on themselves and teacher, and 

aks well for the talent and energy of both. 

e hall was densely crowded, and financially the 
concert was a great success. We would, however, 
suggest that on future occasions the promoters be 
more choice in their selection of vocalists. The 
general arrangements were far from satisfactory 
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and much time was lost not only at the commence- 
ment, but throughout the evening. We forbear 
criticising further, inasmuch as it would take up 
too much of our space, and at the same time entail 
upon us an unpleasant duty. We had almost for- 
gotten to mention that Miss Fanny Chapman was 
the pianiste. ‘To see this young lady at the piano 
is always a guarantee that the accompaniments at 
least will be well executed. 
Sr. Mary’s Caurcnu, Horsererry-roap.—A musi- 
cal entertainment of an interesting character took 
place on Tuesday evening last at the school-room in 
connection with the above church, in support of the 
schools, &c. The program included a selection of 
popular glees and choruses, which were given with 
great precision by the choir of St. George’s Cathe- 
dral, besides a variety of songs, &c., by professionals 
and amateurs. Of the songs it may be mentioned 
that ‘“ Yes, ’tis a spell”” and * The leaves are fall- 
ing,” by Miss M. Keller, were most deservedly ap- 
plauded. This young lady possesses a voice of great 
sweetness, and was a valuable addition to the list of 
artists. ‘The Queen of the Sea,” sung by Miss 
Hunt, received, as it deserved, its due reward. Mr. 
C. Allen’s two songs, ‘‘ Let me like a soldier fall ” 
and ‘You'll remember me,” were very creditably 
given, though we should advise him to study 
the words a little, so as to give due expression 
to the sentiments embodied in them rather 
than to overstrain the otherwise excellent voice 
which he possesses. ‘The Miller of the Dee,” 
by Mr. Favier, a basso of great promise, was 
most enthusiastically encored. Mr. J. Ball gave 
Balfe’s “Though fortune o’er me darkly frowns” 
with great taste, and was warmly applauded, A 
comic piece of business was performed with the 
most rapturous applause, by Mr. Sass, in the song 
of “ Policeman A.” There was also a violoncello 
solo, by a gentleman whose name we could not 
learn, but whose most excellent performance was, 
unfortunately, brought to a sudden termination 
by the breaking of a string. The concerted pieces 
were most ably conducted by Mr. H. Harvey. 
We must not omit mentioning that the accom- 
panyist, Mr. T. Harvey, a young gentleman of 
great promise, by his finished and artistic style 
in the heavy duties assigned him, gave great 
satisfaction. The building was filled to over- 
flowing. 

Tne Irartan Cuurcu, Harton Garpen.—Men- 
delssohn’s “ Lauda Sion’’ was sung at the Italian 
Church, in Hatton-garden, on Sunday evening last. 
The great fault of all the performances at this 
church consists in the miserable insufficiency of 
the chorus; what little there is seems to be very 
unevenly balanced, the tenor and bass painfully 
predominating. ‘The effect of the concerted music 
is also marred by the careless manner in which the 
Gregorian psalms are rendered. Surely it is not 
80 difficult to teach a few choristers to sing the 
Gregorian plain-song. 

Precentor’s ConrereNce.—A Conference of 
precentors and others connected with the Psalmody 
of the principal Dissenting chapels, was held in the 
Lectureroom of the Young men’s Christian Associa- 
tion, Aldersgate Street, on Saturday evening last. 
The principal speaker was Mr. Curwen, well known 
as the chief promoter of the Tonic Sol-fa system. 
He insists upon the necessity of each congregation 
having tut one tune book, and of having the 
words and music on the same page, on the German 
plan. An elementary singing class should be con- 
nected with each place of worship, and the hymn 
tunes for the succeeding Sunday should be used 
as the vocal exercises of the class. He thought 
that the secret of success in promoting popu 
singing, consisted in paying special attention to 
the rising generation by introducing the practice 
of vocal music into Sunday and day schools. All 
efforts, however, would be in vain without the co- 
operation of the clergy; he therefore advised all 
present never to undertake to lead the psalmody, 
or to conduct popular singing classes in connection 
with churches and chapels, unless the clergy 
encouraged the people to join the movement, 
and threw their heart and soul into the matter. 





Marearer Doveras, THe PepEestriaN.—This 
remarkable old woman, whose pedestrianising ex- 
ploits at the Alhambra, in London, excited so 
much curiosity some weeks ago, yesterday com- 
menced a walking match against time at the 
American Opera House, better known by its old 
name, “the American Circus,” Liverpool. She 
has undertaken to walk 1000 miles in 1000 con- 
secutive hours. Her course is along an irregular 
platform round the building, which she traverses 
14 times for each mile. Her first mile was per- 
formed in 12} minutes. She is a little, somewhat 


wizened, but muscular woman, and has the utmost 
confidence in her ability to complete her task, 


Arobinctal. 
aig 


[FROM OUR OWN CORRESPONDENTS. 
MANCHESTER. 


Ocr. 277TH. 
The second of the series of Popular Concerts 
took place on Monday evening last at the Free 
Trave Haut. We subjoin the program :— 


Overture, Organ, ‘ Masaniello” ........cececeeeeeees Auber 
Mr. H. Walker. 

Soli and Chorus, with Organ, “‘ Bright orb” .......... Bishop 
Miss Winward, Mrs. Brooke, and Mr. N. Dunnville. 
Song, ‘ The beating of Cd own heart” ......000 Maefarren 
Miss Westbrook. 

Choral Glee, (1614-1525) ‘‘ Who is Sylvia ?—what 
WME bowen diiccscgadostbodwcds Ravenscroft and Morley 
Some, “OR f Gem as. Cok” nccanccnccencccccccccppeccge Bishop 
Mr. Brandon. 
Duet, “I would that my love”................0. Mendelssohn 
Miss Westbrook and Mrs. Brooke. 


Prayer and Chorus, with Organ, “O, Thou-whose 


power is over all” (Les Huguenots) .,.......... Meyerbeer 
Solo, Mr. Alfred Wroe. 
Organ Solo, (Andante—Surprise Symphony) .......... Haydn 
Mr. H, Walker. 
WE MRE sess ctshocseesenensonsecsensnnense Arditi 
Duet and Chorus, *‘ Loud let the Moorish tambour 
BOE ais 6c tls dic brele Hg Tb cide $ cle'edisbs WlSeoveve Bishop 


Miss Winward and Mrs. Brooke. 

Chorus, with Organ, ‘‘ We come, we are here” (Son 

GNE Mranger) .... vovdisdsvidedecsiicoccccce Mendelssohn 
Song, ‘‘ The village blacksmith” ..........s0seseeeenes Weiss 


Mr. don, 
Cavatina, ‘“‘Tell me, my heart” ............eeeeeeeees Bishop 
Miss Westbrook. 
Part Song (17th century), “Dulce Domum.” The tune attributed 
; to John Reading. 
Song, ‘‘ Ere infancy’s bud” (Joseph and his Brethren) .. Mehul 
Mrs. Brooke. 

Part Song, ‘“‘O, who will o'er the downs”............ Pearsall 
Seg, * CROTON oils lA teavides cocccccesese Horn 
Miss Westbrook. 

Chorus, with Organ (by desire), ‘Soldiers’ chorus” 
(Faust) .ccccccccsccccecccccccveggoecccccovccece Gounod 


The body of the hall was not so well attended, hut 
the gallery was well filled. A reference to the 
program will show, that though rather long, it was 
carefully put together; the various pieces contrast- 
ing well one against. the other:: Two artists, new 
to a Manchester audience, were introduced on the 
present occasion: Miss Westbrook, and Mr. Bran- 


valse chantante, “Il Bacio.” 


his songs. 


oblivion. 


ble in concerted pieces. 


able infusion of new blood into the choral body 


to the stage. 


that it will not be necessa 
of the characters are we 


sonated Py Mr. J. B. Normanton. 
sion, the thirst for vengeance against his quoi 


a little more of re » More 8 
might have been of advantage. His daughter Mar 
Clifton. Her earnest love for her father 

heroic efforts to save him were 





which will o:cupy about six weeks in execution. 


don, of Gloucester, as we are informed. The lady 
has a soprano voice of good quality, and is well 
skilled in using it; she gave several songs during 
the evening, receiving an encore in the popular 


0 “Oh! firm as oak, and free from care,” | Henderson's theatre on Saturday last. 
by Bishop, is an excellent bass song, and the singer 


deserves thanks for rescuing it from an undeserved | jocal charities, and in the evening he took his 

“The village blacksmith” being called 
for again, he gave “The lads of the village.” Our| ing 
old favorite Mrs. Brooke was recalled, but did not 
repeat “Ere infancy’s bud,” from Mehul’s “Joseph.” | astonished that Mr. 
She rendered effective service in some duets, and 
we have great pleasure in saying that from her 
thorough knowledge of music she is always valua- 
Mr. Alfred Wise, of Bury, 
Lancashire, sang the solo with chorus from “ Les 
Huguenots” with much taste; he is a young man|Qn the eame evening Mr. Copeland produced at 
and promises well. The chorus again sang 
well, and were much applauded. Lancashire has, | cault, entitled “ Omoo, or the Sea of Ice.” ‘Che 
time out of mind, been celebrated for chorus- 


singing. Of late years there has been a consider-| prigre des naufrages”) is of far too intricate a 


We find its constitution still unimpaired, and | therefore, if 
rejoice in thinking that the reputation carned in | cover it for nA 
days of yore will still be maintained. Mr.|as “The Poor of Anywhere” has done, circulate 
H. Walker was at the organ, and played two/from town to town to settle finally in London. 
solos with great ability. Mr. D. W. Banks| In the meantime its success here is assured. ‘The 
conducted.—aAt the Quern’s TuEaTRE, “ Dun-| first scene alone, representing the deek of a mer- 
bar, Son and Co., an Outcast’s Story,” is the|chantman, is worth going to see. 
title of a drama (adapted from Miss Braddon’s novel | loves to commence his sensation dramas, we have a 
“Henry Dunbar”) which is having a run at this | talkee-talkee, every-day sort of action, something 


theatre. This authoress has aa ingenuity in | like the opening seene of “ The Relief of Lucknow,” 
weaving a plot and creating startling situations and| or of ‘ The Octoroon.” 


sensational effects. These are, the very bones and | mutiny, and the landing on a sea of ice of the cxp- 
sinews of the melodramatic style ; and it is, there- 
ford, only to be expected that the Outcast’s Story | contains the “sensation,” the breaking-up of tho 
would lose none of its interest by being transferred | sea of ice, and the miserable end of all conccinc:. 
The work, both in its serial and | The painting of the scene (by Mr. Brew) is excellent, 
complete form, has lately been so generally read | but the mechanical genius displayed deserves 1» lrns 
to give the plot. Some | credit. 
sustained, the first in | of ice and their disappearance from the water cre aul 
importance being Joseph Wilmot, the outcast, per- | mirably managed. 


enemy Henry Dunbar, and his energetic manner of | represents an island in the Pacific. 
carrying it out, were powerfully Ks ay Perhaps} here is gorgeous and showy, but otherwise it can 
e in the picture | hardly be said to have much merit. 


yet seen him. Manager Egan is to the life William 
Carter, the cool, far-seeing detective who can, link 
by link, form a chain of evidence powerful enough 
to lift the veil of mystery that conceals the horrid 
crime. The afterpiece is Byron's burlesque, * Ali 
Baba, or the Thirty-nine Thieves”—thirty-nine, in 
accordance with the author's idea of ‘taking one 
off.” This is one of the best of burlesques, and 
abounds in capital puns, which are well shot otf. 
Mr. F, Seymour and Miss Louisa Longmore are the 
life and soul of the piece, and are well supported. 
——At the THEATRE Roya. the new drama, *‘ Ca- 





milla’s Husband,” and ‘ Jll-T'reated Jt Trovatore”’ 
form the program for this week.——At the Prince's 
THEATRE there is no novelty this week. We hear 
the houses have been good. 
—~>——_- 
LIVERPOOL, 
Ocr. 277TH. 
The Philharmonic Society gave their ninth 


subscription concert of the season on ‘luesday 
evening. The program was as follows :— 


Overture, (Op. 126) ..... Sdbient dn death seneasiedicdes Spohr 
OE IO va snns cach ands cn gnens ehh xedsnnsodebes Haydn 
Symphony, No. 4, in a major ............6. eee Mendelssohn 
Glee, “‘ When the wind blows on the sweet rose tree" 

W. Horsley 


Mr. Baxter, Mr, Cummings, Mr. Land, and Mr. Winn. 
Song, ‘‘ Should he acest eh ae 06 ia bin oa oat Bishop 


Randegyer 
Mr. W. If. Cummings. 

Ged,’ ** Vie tpotted ‘eakes oi. esse cc cccc sees Stevens 
Miss J. Wells, Mr. Baxter, Mr. Cummings, and Mr. Winn. 
Chorus, ‘‘ Fair as.a bride,” .( William Tell) .......... Rossini 
Song, ‘‘ A gentle daughter's love” ..,.......-0000+ Randeyyer 
Mr. Winn. 

Madrigalian Dialogue,* ‘In the merry spring” 
From Raw '# Melismata, a.v, 1613 
London Glee Madrigal Union. 
Maypole Ditty of the Olden Time, ‘ Strike it up, 
moighbear™: 2... IVS. ewe bee die cke. Thos. Weelkes 
Mr. Baxter, Mr, Cummings; and Mr. Winn. 
Marek, (TA «092.42099490 copmqene beeps ep sarescesoege Costa 


At the QurEn’s Opgrerra House, “ Rosine and 
Isabelle” and the ‘‘ Magic Apple,’ have been played 
throughout the week. The first-named intro- 
ducing to Liverpool a new tenor, Mr. F. Rolfe; 
we however, wait until next week before reporting 
fully, —— The Grisi-Mario-Sainton party are 
announced for a second concert on the 5th 
proximo.—Mr. Skeaf gives his annual concert 
at Sr. Georex'’s Haut, 2nd proximo.— And 
Mr. Scarisbrick’s complimentary benefit takes 


‘ c Mr. Brandon made a place on the 9th November, in the same hall. 
most favorable impression, having to repeat both 


Mr. Toole concluded his engagement at Mr. 
In the 
afternoon he gave his services in aid of one of our 


Liverpool audience, which, according to his part- 
dress, he has, of all his audiences, found the 
kindest and most appreciative. We are not 
oole feels well-disposed 
towards our town, for certainly the reception 
which awaits him on each of his frequent visits is 
such as to gratify him exceedingly. On Monday 
Mr. Sothern opened in “ David Garrick,” but we 
have not yet had an opportunity of seeing him. 


the Amphitheatre a new drama, by Dion Bouci- 
plot ‘of this piece (taken from the French “ La 
-|@ nature for us to attempt an analysis, we must, 


ou please, leave your readers to <is- 
emselves: the piece will, doubtices, 


Here, as Dion 


The act terminates wiih a 


tain, his wife and child, and a negro servant. Act 2 


The gradual dissolution of the huge | luchs 


At the termination of this st 


His ruling pee Mr. Brew was loudly called for, and, after a littte de- 
m 


lay, bowed his thanks before the curtain. Act 2 
The scencry 


Acts 4 and 5 
-| (laid in Ireland) are both allowed to trust to their 


garet Wilmot was very well acted by Miss ps yo own intrinsic merits to bring themselves through 
her 


successfully, the scenery being neither new nor good ; 


iven with a truth- | and we cannot say they get out of the scrape very 
fulness that materially aided the interest of the | well. 
drama. Clement Austin, her lover, is better played | climax. 


4 by Mr, H, Ashton than any part in which we have! will hold the amphitheatre stage for many weeks 


In fact they form a rather dreary anti- 
But on the whole we think this drama 
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to come. It is not written with the smartness 
that usually distinguishes Mr. Boucicault’s dramas, 
but the construction of the piece and the whole 
stage business are sufficiently good to make it 
more than ordinarily attractive. Of the acting 
we shall speak next week. When are we to 
tinish with the self-coloured ladies? We have 
haul suecessively and partly successfully “ The 
Woman in White,” “The Woman in Grey,” and 
“The Woman in Red;” and now Mr. Hender- 
son «lvertises a new drama by Mr. Watts Phillips, 
“The Woman in Mauve!” 


inkenueap.—The Wirral Philharmonic So- 
ciety's first Concert will take place on the 2nd. 
prox. ‘The artistes the Grisi-Mario-Sainton party. 
‘The Theatre Royal is rapidly approaching com- 
pletion, and will be ready it is anticipated on the 
zsth or 20th inst. ‘The Box plan has been open 
since the 24th, and the demand for seats has been 
so great that the management have found it 
necessary to reserve all the boxes during the first 
week. Shakespeare's “ Katherine and Petruchio” 
which was announced for the first piece has been 
withdrawn, and the comedy “A Handsome Ius- 

band” substituted. 
—_+—- 


BRIGHTON, 


On Wednesday afternoon last week 950 fashion- 
able residents and visitors paid two shillings each 
for admission to the grand Military Promenade 
Concert held in the Pavilion. ‘lhe weather was 
very fine, and the Band of the C wabineers, under 
Mr. McEleny, were stationed on the lawn, where 
they played, in their usual efficient and pleasing 
style, a very good selection of pieces, including the 
overture to “ Fidelio,” and selections from “ Il 
Barbiere”’ and “ Don Giovanni.” The attraction 
of the day was, however, the performance of Mr. 
Devin's orchestral band in the banqueting room, 
the dimensions of which were continually overtaxed 
during the afternoon. Mr. Devin got together a 
most efficient body of instrumentalists, and* the 
performance of his recherché pregram was not only 
a novelty but a real musical treat. The march 
from ‘ Athalie” and the overture to “ Masaniello” 
were both finely played under Mr. Devin’s direc- 
tion. ‘The cornet obligato of Mr. Hawkes in the 
“ Staccato” polka created the same,furore as'at the 
Ball of the previous night, and was vociferously 
applauded. 
selection from “Jl Trovatore,” were also much en- 
joyed ; and the company were sent away in capital 
spirits, after having bestowed loud commendation 
on Mr. Devin’s inspiriting and effective “ Artil- 
lery ” galop.——The second Ball of the two which 
were announced, came off at the Pavilion on the 
evening of 'Thursday week, but the attendance at 
this, which was termed the Inhabitants’ Ball, was 
not nearly so large as had been anticipated. The 
number present did not amount to many more 
than 250 persons, and the result was that the 
three bands which were in attendance were not 
all required, and Mr. Gates’s band was withdrawn 
from the saloon. Still, the comparative few who 
were present contrived to enjoy themselves, and it 
was not until an advanced hour in the morning 
that the party broke up.——On Saturday last, 
nearly 1100 persons attended the Promenade Con- 
cert given by the band of the Carabineers, a large 
number remaining to view the rooms when lit up 
at the close of the concert. Besides the attend- 
ance at the Band Concert, 160 persons paid to see 
the rooms—a large number, considering the incle- 
mency of the weather. On Monday nearly 200 
persons entered throughout the day; and above 
360 paid each sixpence during the “ cheap hours” 
—from eight till ten p.m, On Tuesday the rooms 
were placed at the disposal of the Royal Literary 
institution for a conversazione in aid of its funds.— 
‘The company began to arrive at seven o'clock, and 
at eight the concerts commenced. 
room the Sacred Harmonie Society gave selections 
from “ Judas Maccabeus.” In the banqueting room, 
Miss Banks, Mr. Montem Smith, Herr Pollitzer, 
and Mr. E. de Paris gave a concert under the con- 
ductorship of Herr Liebich. At nine o'clock tea 
and coffee were served in the King’s apartments, 
and the company dispersed to view the Exhibition 
of Paintings and the Museum till ten, when the 
concerts were resumed, selections from “ Acis and 
Galatea” being given by the Harmonic Socicty, 
and a continuance of the miscellaneous program 
in the banqueting room. The musical orm- 
ances were evidently greatly appreciated. Through. 
out the evening both rooms were crammed with 
listeners and encores were given several times. 
The Sacred Harmonic Society's members acquitted 


themselves very well. Misg Banks made a very 
favourable im 


cellent quality, and hey style is very good. My. 


The overture to “Zampa,” and the | 





Montem Smith was also most successful. M. E. 
de Paris played several times in the course of the 
entertainments and was vociferously applauded. 
He contributed a MS. fantasia on Scotch airs 
which has a high merit, and will, no doubt, become 
a drawing-room favourite. 
accomplished violinist ; his talent was fully appre- 
ciated and deservedly rewarded. On the whole 
the musical arrangements were very satisfactory. 
—Guardian, 
—~—— 


MARGATE. 


Oct. 247TH. 

An amateur concert was given on Friday last 
at the Assembly Rooms, in aid of the funds of 
the Home for Motherless Girls, on which occasion 
the following artists kindly volunteered their 
services, viz.:—Signor Ciabatta, Mr. Emanuel 
Aguilar, Mr. Trelawney Cobham. Assisted by the 
following amateurs: Mrs. Francis Talfourd, Mrs. 
William Crockford, Miss Cooper, and others. 
F. Hodges, Esq., also volunteered a solo on the 
flute. Conductors, Mr. Aguilar and Mr. Lonis 
Wright. We subjoin the program :— 

PART I. 

Terzetto, (Lucrezia Borgia) Donizetti 
Mrs. Francis Talfourd, Mr. Trelawney Cobham, and Signor 
Ciabatta. 

Song, ‘‘.Three Fisher’s went sailing” ........ decodes Hullah 

rs. William Crockford. 
Solo, Pianoforte, ‘‘ Home Sweet Home” 
Miss Sooper. 
Song, ‘‘ The Message” 
Mrs. Francis Talfourd. 
Song, “ Eritu,” (Ballo in Maschera) 
Signor Ciabatta, 
Solo, Flute, ‘‘ Théma de Mayseder” ...., bbdsdccbecedsd 
F. Hodges, Esq. 
Song, ‘‘ Dieu que ma voix,” (La Juive) Halevy 
Mr. Trelawney Cobham. 
Solo, Pianoforte, “‘ Fantasia on Airs from Faust” .... Aguilar 
Mr. Aguilar, 
Duetto, “To resto fra le lagrime” Donizetti 
Mrs. Francis Talfourd, and Signor Ciabatta, 
Duet, ‘‘ O Maritana” 
Mrs. Francis Talfourd and Mr. Trelawnsy Cobham. 
Song, “‘ Ye Maidens,” (Dinorah) Meyerbeer 
Mrs. William Crockford. 
Aria, ‘‘ Casta Diva,” (Norma) 
irs. Francis Talfourd. 
Solo, Pianoforte, ‘‘ Tarantelle” 
Miss Cooper. 
Song, ‘ Thou art so near and yet so far” 
Mr. 'Trelawney Cobham. 
Duetto, ‘‘ Quanto Amore” 
Mrs. Francis Talfourd and Signor Ciabatta. 

0. Pi , § (a) ‘ Dream Dance” 

Solo, Pianoforte, 4 (1,) «Couleur la Rose” (galop brilliant) 
Aguilar 
Mr. Aguilar. 

Song, ‘* Appeal” Aguilar 
Mrs. Francis Talfourd, (accompanied by the Composer.) 
Quartetto, ‘*‘ Mezzo Notte,” (Marta) Flotow 
Mrs. Francis Talfourd, Mrs. W. Crockford, Mr. Trelawney 
Cobham, and Signor Ciabatta. 

The room was filled with a large and brilliant 
audience, and the various numbers were greeted 
with hearty demonstrations of applause. 

—_>—_ 


CHELMSFORD.. 


Oct, 27th. 


On Sunday last special services were held in the 
parish church of Chelmsford, partly in thanksgiving 
for the recent bountiful harvest and partly in cele- 
bration of the re-opening of the organ, which has 
undergone a complete restoration ; and the 
congregation of St. Mary’s may well be congratu- 
lated on the possession of so noble an instrument. 
The election of a new organist, about Christmas 
last, brought the deplorable state of the old organ 
more prominently before the public. A dilapidated 
organ would never do justice to a good organist, 
and a few of the leading members of the congre- 
gation, with the assistance of Mr. Stidolph, the 








In the musie | gaged the services o} 
|8 


pression. She has a voice of ex-|C 





talented organist, took the matter up and formed 
themselves into a committee, Mr. A, Meggy, 
churchwarden, being the chairman, and Mr. W. 
LB. Gepp and Mr. Piggot, secretaries. They en- 
f Messrs. Hill and Son, the 

eminent builders, of London, who examined the 
instramen’ minutely, and gave an estimate of 
the cost of putting it in proper state of , 
amounting to about £230, which has been since 
increased. A subscription list was immediately 
opéned, and responded to in the most liberal 
manner. The reparations have therefore during 
the last three months been proceeded with, and 
were sufficiently completed to appoint the re-open- 
ing forSunday last. It ae 
to give the event some éclat, a special though 
somewhat simple program was prepared, and mem- 
bers of some of the best choirs in the kingdom 
were engaged to assist on the oceasion. The choir 
was as follows :—T'reble :—Six boys from Lincoln’s 
Inn Church, London ; the Misses Matt (2); and 
ten local boys. Alio:—Mr. Fielding, St. Paul's 
athedral, London; ai Mr. Dennis Mr. Gordon, 

Chelmsford. Tgyir; Mr, Dyson, Chapel Royal, 


Herr Pollitzer is an} 


Windsor; Mr. Surman, Exeter Hall, London; and 
Mr. Cleale and Mr. Golding, Chelmsford. 
—Mr. Lawler, Westminster Abbey; Mr. Butcher, 
Halsted; and Mr. Maskell and Mr. Osborne, 
Chelmsford. The occasion was also devoted in 
part to a harvest thanksgiving. Certainly the 
afternoon and evening services were the most 
beautiful. ‘UYhe Magnificat and Nune Dimittis were 
important features, the latter especially was sun 
with a taste and beauty scarcely to be s 
and but few hearts could avoid feeling the divine 
touch which such music imparts. The principal 
trebles and Mr. Lawler’s fine bass voice were es- 
pecially prominent, and the chorus elaborate and 
powerful. The principal feature in the evening 
anthem was the solo of Mr. Dyson, whose excel- 
lent tenor voice, and equally good and artistic 
taste, gave a beautiful rendering of both music 
and language. The splendid alto of Mr. Fielding, 
though from the nature of the selections seldom 
asserting itself prominently, was constantly heard 
with much effect. A special word of commenda- 
tion is due to Mr. Stidolph, the organist, who has 
had no small amount of labour and responsi- 
bility in this matter.—ssex Herald. 

———_o-—— 


NEWCASTLE-UNDER-LYNE, 


Ocr. 25th. 

The Rosenthal Opera Company concluded their 
engagement here last Saturday. We hope the 
next time Mr. Edmund Rosenthal visits Newcastle 
he will bring a more efficient corps of leadin 
artists. We are also getting tired of so muc 
“ Lurline,” “Il Trovatore,” “ Sonnambula,” ‘* x 
of Castille,” “ Maritana,” “ Bohemian Girl.” e 
want ‘* Faust,” Crown Diamonds,” “ Il Barbiere di 
Seviglia,’ “ Masaniello,” &c., &c. Mr. Rosenthal is 
an excellent singer. He has a fine baritone voice 
and sings with great feeling and expression, an 
his acting is dignified, gentlemanly, and full 
grace and ease. Miss Adele Alessandri, under- 
took the contralto parts; though not a first-rate 
singer, she is fully competent as an actress. In 
the “ Rose of Castille,” and as Nancy in “ Martha,” 
she was positively charming. Mr. David Mi 
the tenor, has much to learn both as an actor an 
singer. His voice seems strained and uncertain, 
and his acting is painfully exaggerated. He is not 
nearly so popular as any of his predecessors, 
although the strange announcement in the adver- 
tisement of the Times, 17th inst., “ Great success 
of the celebrated English tenor, Mr. ” 
would lead people to believe otherwise. The less 
said of the two Clee that have appeared as prima 
donna the better. The burlesques have been 
cleverly performed, especially “Endymion” and 
‘“‘Txion.” We think Mr. Rosenthal pays more 
attention to the burlesque than he does to the 
opera. We hope to have a visit shortly from some 
first-class opera or concert party. 

—_——- 


DUBLIN. 


Oct. 27TH. 

At the Turarre Royat, the comedy of “ David 
Garrick” produced on Wednesday, and repeated 
every evening up to Saturday, may be pronounced 
a great success; indeed the audience seem 
quite taken by surprise by the fact that 
Dundreary, who had created roars by his ridiculous 
and ‘effete jokes, should be capable of melting 
his hearers to tears by strong touches of the 
pathetic, pee hy the very best representatives 
of the Tragic Muse at present extant. In fact 
universal opiniqn prevails here consequent on 
Mr. Sothern’s impersonation of Garrick, tha 
were Claude Melnotte, or even the “ tender 
impassioned Romeo” entrusted to him, he w 

rove a worthy representative of either character. 
fn roof of the unanimity of feeling on th 
subject, one or two extracts from the opinions 
the best Dublin critics may be given. “ Mr. 
Sothern’s realisation of the leading character was 
truly masterly, and its greatest charm was that 
one ceased to believe that he was acting, bis 
general air of repose, his easy manner, h 
exquisite by-play, the humour displayed in the 
drunken scene, but without at any time 
on exaggeration; and the impulsive, tru 
casual words that told how deeply he felt the 
degradation which the occasion im on him; 
all these points gleamed out in portraiture 
with telling accuracy and completeness of detail.” 
Another says, “ Mr. Sothern’s impersonation of 
David Garrick is natural, simple, and affi ; 
the high tone of an educated gentleman, the wi 
talk of a man of the world, the strong sense of one 
whose study was human life, the earnestness and 
self-sacrificing spirit of astrong-willed but sensitive 
man were exhibited in combination, but with aft 
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sometimes shows one dominant trait, sometimes | 
another, and ends by placing the portrait in its! 
completeness before the audience.” The houses 
have been filled to overflowing during the week, 
and Mr. Sothern may “ book” Dublin in his tablets 
for a future periodical and profitable fortnight’s 
visit. On Monday evening Miss Bateman appeared | 
in her character of now world-wide celebrity, Leah, 
and notwithstanding the weather, which was most | 
inclement, the rain being such as would “ cool a) 
drake” (as they say in Tipperary), the house was 
full and fashionable, and it will be only necessary 
to say that Dublin will prove no exception to the | 
enormous success which has attended the brilliant | 
and classic embodiment of the “ Sad daughter of 
Israel,” so finely and artistically represented by 
the youthful and beautiful favourite of your| 
Adelphi. “ Ars celare artem,” may indeed with 
justice be applied to this performance, for the 
charm throughout is not the “ one touch,” but the 
many “touches of nature” which prevail, and 
doubtless the grand secret of the success of 
“ Leah” is the perfect repose, the absence of effort 
in Miss Bateman’s charming acting all through 
the piece; for even in the terrible and witheri 
curse no recourse is had to the stage “rant” whic 
so often mars scenes of a similar character, but all 
is judicious and thoroughly artistic. The effect 
produced by this said curse on Monday and Tuesday 
evenings was truly electric, and of course a tre- 
mendous call before the curtain, attended by a 
goodly array of bouquets, was the result. A short 
quotation may again be allowed: ‘Grand as is 
Miss Bateman’s declamation in this splendid scene, 
it almost yields in point of artistic skill to the 
singular and touching pathos which sheds a mild 
light over the last hours of Leah. This transition 
has the effect of moonlight after storm. Few 
passages of modern acting touch the heart more 
powerfully than the tenderness with which the 
injured and dying Jewess caresses Rudolf’s child, 
and the sweetness of the forgiveness which blesses 
the father in the person of the infant. From first 
to last the picture of Leah exercises a spell upon 
the audience.” A similar tone pervades all the 
written opinions of Miss Bateman’s great creation 
of Leah. The box sheet tells of a safe fortnight’s 
great ‘‘ business.” The play is admirably put upon 
the stage with reference to scenery, accessories, &c. 
&e., and the valuable services of Mr. Swinbourne 
and Mr. Jordan have been secured to give strength 
to the cast, both of whom have already created a most 
favourable impression. Miss Montague, Mrs. Saville, 
Mrs. Huntley, Miss Carr, Mr. Huntley, Mr. Johnson, 
Mr. C. Byng, Mr. Vandenhoff, and Mr. Eldred, fulfil 
their respective characters most effectively ; perhaps 
a better “cast” has not yet been seen of this very 
clever, but not first-rate (in a literary point of view) 
work. Every one in Dublin will see “ Leah.” 
At the Quren’s Taearre, Mr. J. C. King continues 
his range of characters, with his usual profit to this 
favourite place of amusement, and credit to himself. 
He is ably supported by Miss Ada Dyas. 
is evidently gaining in health and strength, and will 





soon be “ himself again,” to the gratification of the | « Comedy of Errors.” 


public in general, and by admirers in particular. 


Miss Hughes and Mr. Gaston Murray are added to 
the list of stars, and the houses are nightly well 
The twenty-first Exhibition Concert 


attended, 
took place on Friday evening. No change of artists, 
Concerts, however, still attractive. 


a Sn 
GLASGOW. 








_ Oct. 29th. 


The “ Grand” sacred concert announced for last | ‘succeeded by Widdicombe and the Addisons, and 
Saturday tuned out an ordinary affair enough. they by the young Edinburgh tragedian, H. Talbot. 
‘There was much to praise, but more to object to. | On Friday, the 2ist inst., he took his benefit, play- 
he venavemn for once was really good. Mr. Lam- ; 

eth played magnificently, and we were specially i ’ 
delighted with his exquisite and tender handling send dntanihie atin, the teeeeietenade 
of the Andante from Beethoven’s C minor Sym- 
phony. The abilities of Miss Walker and Miss 
Kirk are por’ up to the requirements of such a 
program, and our nerves are not sufficiently i just left hort b 
adamantine to stand unmoved such a vulgar ren- a ee eee ee 
eng ry this class of music. Miss Kirk was 

aise and commonplace, and cut the runs in “O boas i i 

Thou that tellest” to pieces by bad management et naan she Intent faa, teen 

. ry breathing. Miss Walker's “ With verdure 

clad” was excessively clumsy, and so that very hi before h 

graceful solo was utterly spoiled. Mendelssohn’s rrp hs cages Me he Oa 
lady’s hands. 

All the grec and flow of Mendelssohn were clog- recently out of small clothes) si 


95th Psalm fared no better at this 


ged an 
relief in the performance of 


. eo , clergy and » 

polished and artistic. The Psalm must have | yellous effects of “Clark's Neuralgic Tincture,” Hourelaie, 
heen new to him, as he made more than one error | Tic-do Face and Tooth rs 

in the mere reading of it. “Sound an Alarm” | Brow Ague, Nervous Debilit ote, may bo bed of Hee repritor, 


Mr. King | Brothers Webb will commence an engagement of 


stiffened by her singing. We found a sweetheart, goodbye,” with all the feeling one can 
Henry. ‘The latter was stiff and diseppoluting ia syste 
venry. ‘The latter was stiff and disappointing in | ; ile victim of the 8 

Pro peceatis” but atoned for it in his other num- gen ate the nay - — sie fark MA, M 
bers. Except in the Psalm, Mr. Perren was Doc., Oxon., and other < ‘ ; Z to the 


Was splealily supg and bad to be repeated. | in voitles, at 1s. dd, aud 26, %¢ —[Apvs.] 





Had the Orpheus choir been less ambitious its 
success would have been more certain. ‘lhe Psalm 
demands a large choir and orchestra, and a choir 
forty strong cannot hope to give such works with 
effect. In the second movement, a most difficult 
one, the points were very feebly taken up, and it 
was only in the tuttis that tone and precision 
could be got from the chorus. The “Gloria” 
from Mozart’s No. 12 and “ Blessed for Ever,” 
quartet and chorus from “The Last Judgment,” 
went very effectively. We should like to see this 
young Society take in hand Sullivan’s “ Tempest” 
music, or something in that way. Our press speaks 
highly of the amateur theatricals on the 22nd. We 
saw “ The Maid and the Magpie,” and more sorry 
amateur acting it has seldom been our lot to witness. 
We except, of course, the acting of Miss Ray and 
Mr. W. C, Thompson, The glee-singers, who came 
on in hunting costume, sung creditably, but, ama- 
teur like, are not acquainted with the art of deliver- 
ing their yoices. Monday was the first of twelve 
Shakespearian nights. Mr. Talbot met with a flat- 
tering reception in Macbeth, and had the cast been 
at all up to him the tragedy would have left little to 
ask for. Though miserably supported, Mr. Talbot 
made it evident that experience and polish was all 
he lacked to put him amongst the best tragedians of 
the day. Miss Thorne has nothing like the requi- 
site weight and force for Lady Macbeth, although she 
made a good deal of the lighter parts of the charac- 
ter. Mr. Dixon’s Macduff was telling, but slightly 
‘exaggerated. Mr. Foster’s conducting of the ‘* Mac- 
beth”’ music was not what we expected from him. 
The chorus was unsteady, and. Hecate’s solos were 
sadly marred by the square tempo of the orchestra. 
On Tuesday night Mr. Talbot made a decided hit in 
Shylock. It was very much superior, in every way, 
to Macbeth. The trial scene was most effectively 
played. Portia (Miss Thorne) was slightly stagey. 
Miss Golier’s Jessica was not at all up to her abili- 
ties. Mr. Dixon’s Antonio was passably well handled, 
and the energy of Mr. Dornton was as surprising as 
unexpected, Wadler’s farce, ‘‘ Keep your temper,” 
went very smoothly, and, thanks to Mr. Kendal’s 
vivacity, was favourably received. Mr. Wm. Glover's 
cleverly painted cauldron scene in ‘* Macbeth.” called 
forth a noisy and fully merited demonstration of 
approval. It is pleasing to see the tragedies of 
Shakespeare drawing such good audiences in Glasgow. 
a ol 
EDINBURGH. 





Ocr, 27th. 
The more important theatricals of Edinburgh 
have, during the last few days, undergone a tem- 
porary eclipse. This is what is called the “ Fast 
Week,” which might suggest to the irrational a 
reason why we should be unusually slow. Our 
“ merry meetings” have been changed to meetings 
of quite a different kind—thechurches haveopened, 
and the THeatre Roya closed. On Monday 
night however, the theatre will reopen, when the 


six nights, and appear as The Two Dromios, in the 
The brief summer season, 
recently brought to a close, has been an eminently 
successful one. Sothern has been here, and of 
course we had a great deal of “ Dundreary.” The 
subtle grace and verisimilitude of that represen- 
tation were as charming as ever, but the altera- 
tions which have been made in the play were 
generally considered damaging. Besides “ Dun- 
dreary’? we had “ David Garrick,” which was 
thought delightful by all who had any right to 
judge—* My Aunt’s Advice,” &c. Sothern was 


ing in the very dissimilar parts of Sir Giles Over- 


closed during this week, the Princess’s has re- 
mained open, the chief attraction there being Mr. 
Moorhouse, whose Othello is a spirited and not in- 
sufferably exaggerated performance. The far- 


most successful sojourn of five weeks. Wilson is 
still the prime favourite of the troupe, which, how- 


Raphaella de Solla, the Infant Tenor. It is sus- 
pected by some that this young gentleman slightly 

ared on the boards, 
ed Master Doremifa 
Sollasido. The infant tenor (believed to be only 
** Goodbye, 


from a lover of such tender years, and a 





joureux, Ache, Ague, Nervous Hi 


W W. Crank, M.P.S., Dork bg, Surrey. Sold by a 


ORIGIN OF THE “ MARSEILLAISE.” 
An action at law is pending in France, involving 
the question of whether Rouget de Lisle was the 
author of this song. According to the account of 
M. de Lisle himself, he composed both the verses 
and the music; and if this statement was a mis- 
representation he must have been not only a 
literary impostor, but one of a remarkably fraudu- 
lent kind, because I believe it was principally, if 
not solely, owing to his being the supposed author 
of the song that he received a pension of 1,500f., 
immediately after the revolution of 1830, from 
Louis-Phillipe. At that time, in September, I saw 
M. de Lisle at his own house, at Choisy-le-Roi, a 
village near Paris. Ile was then seventy years of 
age, a fresh-lcoking and affable old gentleman. 1 
showed him a printed copy of the song, and he 
related to me minutely the circumstances under 
which it was produced, pointing out, however, in 
my copy, several words wherein, as he said, there 
were mistakes—that is, variations from his own 
composition, The song, he told me, was produced 
while he was on service as a Captain of Engineers 
in the French army, and he composed it at Stras- 
burgh, in the month of April, 1792, during the 
night following the declaration of war by Austria 
and Prussia. ‘Le Chant de lArmée du Rhin” 
was the title given to it by the author; but 
a daily publication, edited at that time by 
M. de Lisle and other young oflicers of the army 
of the Rhine, conveyed the animating effusion 
throughout the south of France. ‘The Marseillaise 
were just then marching upon Paris; they read it 
on their way; and they arrived at the capital 
chanting these verses. Hence the name given by 
the Parisians, “ L’Hymne des Marseillais.” The 
forty battalions of national volunteers, formed at 
Paris in fifteen days, beat the Duke of Brunswick 
and the Prussians in Champagne, on the 28th of 
September, 1792, and routed them again, in a few 
days after, at Jemappes. These volunteers were 
commanded by General Dumouriez, having under 
his orders General d’Orleans, since King Louis 
Philippe; and they marched up to each engage- 
ment with the enemy singing, “ Allons, enfants de 
lapatrie,” &c. ‘The “ Marseillaise” was always the 
song of the French army from 1792 to 1802, when 
the first Bonaparte having made himself emperor, 
and doubting ‘the benefit to himself of such a 
hymn, caused .other songs to come forth, which 
were better calculated to make soldiers admire 
emperors. ‘T'wice subsequently, in 1830 and in 
1848, the same chant has performed its re- 
volutionary office, and received its quietus by 
——— M. de Lisle was author of a whole 
volume of lyrical poetry, which was published 
along with a good deal of music of his own, I 
think in 1830. His account of the ‘ Marseillaise,” 
as he told it to me, was this:—His brother 
officers, knowing him to have some pretensions to 
the poetic as well as the musical, said, upon tho 
occasion beforementioned, that he must write 
a song. It was, too, required to be forthcoming 
without delay, and it was, as De Lisle said, the 
result of one night's meditation, the martial muse 
being aided only by the fiddle. Going to bed with 
the injunction of his comrades, he joined them ut, 
breakfast-time playing his air and singing his sony. 
Some of the errors mentioned are these :—* Les 
maitves de nos destinées,” should be “ Les motewrs, 
&e.” “Que tes ennemis expirans voient” was 
originally “ Dans tes ennemis expirans voir.” 
There is a seventh stanza frequently added, 
beginning “Nous entrerons dans la carriére ;” 
but this is not De Lisle’s, and belongs, I think, 
to another song. M. de Lamartine gives, if L 
remember rightly, a somewhat different account 
of the “ Marseillaise ;” but he does not question 
the authorship being that of De.Lisle. I believe 
that Sir Walter Scott has somewhere a speculation 
that the air is borrowed, and of a date much older 
than the “ Marseillais” volunteers. As toanother 
French song, Sir Walter leaves a record to which 
recent turns of fortune lend a “ greater moral 
interest’’ than he could have anticipated. In 
“ Paul's Letters to his Kinsfolk,” speaking of tho 
tield of Waterloo, he says, “a relique of greater 
moral interest was given me by a lady whore 
father had found it upon the field of battle. It is 
a manuscript collection of French songs, bearing 
the stains of clay and blood, which probably indi- 
cate the fate of the proprietor. One or two othcr 
of these romances I thought pretty, and have since 
had an opportunity of having them translated into 
English by meeting” at Paris with one of our 
Scottish men of rhyme?! Heréupon Sir Walter 
eer a translation, entitled “Romance of 
ois,” of that same “ Partant la Syrie”’ 
which is now the national music apoleon II, 

















{Apvt.] The number of patients relieved for 
Diseases of the Heart, 67, Margaret-street, Cav square, 
was 120 during the week, 
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Orricks: 


TO CORRESPONDENTS. 

F. T. L. The papers mysteriovely came back to wa, while the 
cover went onto you, The weirdness of this proceeling 
made us feel very uncomfortable in these days of occult 
manifestation. With regard to your letter ; the expressions 
used are “ we shrink from attacking people even when it is 
our duty to do se," aml “ we never read now such stinging 
remarks as Were wade a half-century ago.” Are you uber- 
reugt ¥ But by all manner of means send the critical letters 
you speak of ; they require no prefatory remarks to usher 
them ia. 

J. G. (Newcastle Staff.) Malle, Florence Lancia played Siebel 
in ‘“‘ Faust” at Her Majesty's last winter, 

E.uietonians. We regret to say that, owing to some postal 
delay, tickets for the performance of this Amateur 
Society did not arrive at our office until too late to notice 
the proceedings. In future the Ellistonians are req i 
to communicate with the Editor direct at 201, Regent- 
street, rather than with the Publishers, as the latter 
course often involves delay. 

J. W. Please write English-Knglish instead of French-English, 
as it bothers us to translate you. In thia country an ex- 
pression like on dit is rendered “people say,” or “it ix 
sald,” and not “one says; nor are theatrical companies 
troupes.” nor seats “ places ;" and we don't like hearing 
that people have had ‘‘a great success.” Your progress in 
the ‘language is doubtless immense, and we give you full 
credit ; but just confine your energies to English when you 
write to us, will you? Thank you, 

A. HU. M. Address direct to the Conservatoire. 

A. (Renfleld Street, Glasgow.; We think your remarks just, 
aud have calle:| attention to them in the proper quarter. 

R. (Munich) Timéis getting on. Everything realy. 

Sunscarsun (Folkestone), Address the secretary, Adelphi, 
Strand, W., for all particulars. Your MS.. which is very 
fair indeed, is lying for you here, and will be sent on 
application, 

J. W. (Florence). 
time to come. 

J. A. C. (Marylebone Theatre), Answered privately. 

*,” Bome arrears of musical reviews, etc., 
week, 





Be good enough to post two days earlier in 


lie over till next 
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The Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 
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201, drarver err anand London, W. 


LONDON, SATURDAY, OcT. 29, 


1864. 


Richard Wagner i is seriously ill. 








Gassier is engaged by M Bagier for Madrid. 


Perdinand Hiller has completed an opera, the 
title of which is not known. 


Alboni is about to sing for a charitable object 
at Boulogne. 

A one-act play at the Palais Royal is entitled, 
** Have you seen Blondin ?” 

Mario has beon ongaged by M. Bagier for 
several months. 


The fund for a memorial to Meyerbeer in Milan 
has now reached 2,826 lire. 


Flotow has written a new opera called “ Naida” 
for the Iuperial Theatre of St. Petersburgh; it is 
now in rehearsal, 


The Theatre San Carlo in Lisbon has been 
opened with the “ Favorita:” Borghi, Mongini 
and Squarcia in the cast. 


Mr. Henry Leslie’s new grand Opera will be 
represented, we believe, at Covent Garden, in 
February next. 








The copyright of the Belgian National Air, by 
M. Vieuxtemps, has been purchased by Meswis. 
Schott and Co. for all countries. 


The Polyhymnian Choir (Mr. Alfred Gilbert's) 
do Loder’s fine dramatic cantata “The Isle of 
Calypso” at the Hanover Rooms next Wednesday. 


“ Roland & Roncevaue”’ is at present being done 
into Italian by Signor Marchesi in Paris, who 
returns to London to-day (Saturday.) 


Giuglini is at St. Petersburgh with Fioretti, 
and has been singing in the *‘ Sonnambula,” with 
which the Italian season opened. 


Mr. George Osborne is busily engaged com- 
pleting the orchestral score of his Grand Opera 
—which is romantic in character, and extends to 
three acts, 


The Anthropoglossos has retired without tuck 
of drum from St. James's Hall. It was,a clever 
trick, and has not yet been explained to our .satis- 
faction, 


Viardot-Garcia lately gave a soirée at Baden- 
Baden, at which she numbered among her audience 
the Queen of Prussia, the King of the Belgians, 
and the Grand Duke and Duchess of Baden. 


Fiorentino’s successor on the journal La France, 
the Compt de Vieil-Castel, was lately followed to 
the grave by a large retinue from the world of 
nobility and literature. 


In our notice of the clever musical story of 
** Sindbad” at the Polytechni¢ last week, we for- 
get to mention that the arranger is Mr. Robert 
Coote, son of the popular dance-writer. 


Durliuehtige Hoheit, Adolph Duke of Nassau 
“have” been pleased to present M. A. Berlyn 
chef d’orchestre at Amsterdam with a gold medal, 
for having dedicated an overture to him. It was 
so unexpected a compliment. 


The “Creation”’ has lately been performed for 
the first time at New York with immense success. 
Carl Formes was among the artists who most 
distinguished themselves: in all six hundred 
musicians, chiefly Germans. 


Miska Hauser, the violinist, has been decorated 
by the Duke of Saxe-Meiningen (Spanish and 
German decorations always go begging) with the 
order of the House of Ernestine. Bonetti, author 
of “Jane Shore” has lately received that of Charles 
ILI. of Spain. 


Miss Lydia Thompson commenées’ an’ engage- 
ment at the new theatre, Birkenhead, on Monday 
the 31st instant. The piece selected is Burnand’s 
“Tzion.” Mr. Watts Phillips is writing a new 
drama for the Prince of Wales Theatre, Liverpool, 
entitled “The Woman in Mauve.” 


We understand that Mr. Richard C. Levey 
(Paganini’s ghost) has been offered a three years’ 
angagement by a French speculator to travel in 
America at the rate of 1,000 franes per week 
(£40) which he has declined, owing, we netiove, to 
the length of the voyage. 


“The Rose of Provence’ will be the title of 
Hatton's new opera. We hear it will be put on 
at Covent Garden some time in November. The 


probable cast will be Mesdames Lemmens-Sher- 


rington, Weiss, and Poole, and Messieurs @. Perren, 
Weiss, and Corri. 

Here is a professional pleasantry : 

* Cramer and Co’s Capes te Meglaad, Eetuskepe a} is 
advertised as the 
won't set up an walled pinnedorte Let we or tue 
will occupy all Regent street.” 
We find this in The Arrow, but the joke is quite 


solemn enough for The Quiver. 





Mdme. Ferranti-Kenneth, one of Mr. Harrison’s 
prime donne this winter, is a Manchester lady, we 
believe, and sang very successfully there and else- 
where in the Jenny Lind concerts under Mr. 
Peacock’s management. She has since then 
studied and sung in Germany and Italy, and pos- 
sesses, we are informed, great dramatic specialty. 

The so-called “College of Organists ” has at last 
found a local habitation at’ Freemason’s Hall, 
Great Queen Street. The first session seems to 
be restricted to a few lectures, the first of which, 
by Dr. Steggall, has already been delivered. Dr. 
Rimbault, Mr. Hullah, and others have promised 
lectures, so that the institution may now be con- 
sidered as fairly started. 


The Sunday Mercury (New York) mentions an 
American Mazeppa in the person of Miss Kate 
Fisher, who is absolutely decent, and whom ladies 
and children can go and see. . Probably American 
ladies and children conld go to Astley’s ; but 
English: ladies ‘and, children have weaker nerves. 
Still, Miss Fisher may be delicate: if so, could not 
Mr. E. T: Smith #ffeet.an exchange? 


Carlotta Patti has reached Dresden and Prague. 
In, the latter city an extraordinary medieval cus- 
tom still exists that any speculator who sojourns 
there shall pay an impost, of 12 per cent on his 
receipts to the managers- of the established 
theatres. To this Ullman objected; the managers 
were remorseléss; Ullman appealed to the public; 
the public manifested its opinion in strong tones ; 
and the result was that the managers agreed to 
take a nominal sum’ in compromise. Altogether 
it was a fine advertisement for Carlotta. 


— eee, 


The fine organ built in 1856 by Messrs. Gray 
and Davison for the New Music Hall at Birming- 
ham (now converted into a theatre) has been 
purchased ‘by the congregation of St. Pancras 
Church, Euston-square. It has been considered 
one of the, most complete instruments which 
modern improvements have produced, the original 
cost having been nearly 2,0001.. Messrs. Gray and 
Davison, under the superintendence of Mr. Henry 
Smart, are proceeding with its reconstruction, and 
it is expected that the opening by that able musi- 
cian will take place before the end of the year. 


In the naming of the modern streets of Paris 
recourse has been had to the most celebrated 
names that occur in the fine arts. Whereas in a 
former age titles which were suggestive of war 
and victory were the most prominent at the street 
corners, there are now to be read the names of 
Quinault, Marmontel, Hérold, Beethoven, Doni- 
zetti, Bellini, Lesueur, Cimarosa, Méhul, Wilhem, 
Orlando Lasso, Béeranger, Musset, Lesage, Pe- 
trark, Talma,, Poyssin,. Raphael, Titian, Rubens, 
Greuze, Dayid,, Scheffer, Ingres, Vernet, De- 
camps, Viscontj,,, and Evrard. Mozart, Haydn, 
Boieldieu, Meyerbeer, Corncille, Rousseau, D’Alem- 
bert, Gluck, Grétry and others are to follow next. 

Professor Anderson gave an anti- iritualistic 
séance last Tuesday, in the’ St. James's Hall, the 
invitation being private, and included many guests 
eminent in art and literature. He had provided a 
Cabinet resembling in ‘a temnote degree ‘that used 
by the Brothers Davenport, in which were placed 
the Professor’s treasurer and his second daughter, 
bound with cords by.men selected from the au- 
dience., Both the treasurer, Mr. Sutton, and the 
little girl succeeded in extricating themselves in a 
remarkably, short space of time, and, the usnal 
“manifestation ”’ of flesh-and-blood hands, trum- 
pet-playing, and such like.spiritual accomplish- 
ments took place. A jury. selected from the 
audience sat on the proceedings, and it was re- 
marked that Mr. Hollingshed, of All the ‘Year 
Round, who acted as Chairman of the committee, 
evinced a most unaccountable opposition to any 
act on Professor Anderson’s part which threatened 
to expose the Davenport Brothers. 
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MR. HARRISON’S NEW COMPANY. 





The list is now issued, and comprises the follow- 
ing imposing names :—Mesdames Louisa Pyne, 
Hives, Lerrier, Romer, E. Burron, Furrapo, 
Susan GALTON, BurRineton, Exiza Doria, Cor- 
TERELL, and KenneTH; Messicurs Sims REEVES, 
SantLey, Swirt, Marcuest, Penna, Forsss, 
Renwick, Garcia, George Honry, Rouse, TER- 
nort,’H. Corrr and W. Harrison. Conductor, 
Signor ArpiT1; stage manager, Mr. Epwarp 
Srirtine ; acting manager, Mr. JARRETT. 

Perhaps no stronger bill of male voices—if so 
strong—has ever been given to a London public. 
Mr. Harrison, we are enabled to state, does not 
profess to follow his old policy of exhibiting English 
opera solely; a chief part of his representations 
will consist of adaptations of new foreign works, 
although he will still continue to give examples of 
the true English school, new and old, from time to 
time. ‘“ Faust’ and Benedict's “‘ Lily of Killarney” 
will be amongst the first representations—the 
latter with an unusually strong cast, comprising 
Mr. Sims Reeves (vice Haren), Mr. Sanriey, Mr. 
Harrison, and Miss Pyne. This lady will also 
make her début as Marguerite, a part which she 
rehearsed fully some years ago when the opera 
was intended to be done under the Prnz-Harrison 
management at Covent-garden. Her Majesty's 
season begins on the 7th proximo. 








THE ART OF BALLAD WRITING. 
[FIRST PAPER.] 





Eneuisn ballad writing is emphatically an art 
now-a-days, and scarcely anything beyond an art. 
Twenty and thirty years ago poets there were in 
the ranks of our half-crown balladeers who grafted 
true touches of nature on their art-growths. They 
wrote from strong subjective impulse, and anacre- 
ontics such as Moore penned will conseqently never 
die. But this is not the age of the pure ballad. 
Few of our poets condescend to study the peculiari- 
ties of the sung ballad, and consequently not one in 
ten of their songs is suitable for music. TENNYSON 
is a marked case in point. When we get a contri- 
bution of his that is really a.short lyric, how the 
listening world is charmed to hear it, however 
indifferent the music may be! But it is only now 
and again that we have the luck to get any effusion 
of the Laureate’s capable of being set to musical 
strains pleasant to the ear; and, as in his case, so also 
it is with the most brilliant poetical creators of our 
time. They will not, as a rule, sing. The conse- 
quence has been that, to supply musicians with 
words, mere versifiers have for many years flourished 
greenly in the Arcadian bower of song. 

The modern ballad (with, let us grant, some 
brilliant exceptions) being written solely from: ob- 
jective impulse, it is not difficult to describe and 
andlyse the modus operandi employed. This ‘we 
propose to do, and’ to facilitate’ matters we’ shall 
separate modern song writing (objectively consi- 
dered) into six schools, as follow :— 


I. Taz Warpour Street ScHoot, 
Il. Tue Horotoaican ScHoon, 
Ill. Tue ProversiaL ScHoon, 
IV, Tue Sarau Janz Scuoon, 

V. Tue Vinousty Patriotic ScHoon, 
VI. Tae Funereat ScHoon. 


Let us, this week, consider how the workman of 
School No. L., the Wardour Strect, turns out his 


vallad. He glories in decayed furniture—hence’ 


the name of his school. For him a frying-pan 
contains a maudlin romance; rong lurks in a 
well stuffed easy chair; poetry oozes from! a 
water-bucket; and ballads suggests themselves 
from delf-ware and brass candlesticks. The one 
condition is, they must be old,—that is indispens- 
able to our balladeer's mode of mechanism. If we 
mistake not, it was Miss Exiza Coox that first 
set a-going the Wardour Street School, by writing 
such mawkish trash as the “ Old arm-chair:” 





**T love it, I love it, and who shall dare 
To chide me for loving that old arm chair ?” 


Nobody, of course, unless those who are weak- 
minded enough to rebut the veriest platitudes and 
puerilities, But the semi-success of such songs as 
that and more of its class, brought Wardour Street 
into full play. For a long time—the mania is not 
expired yet—it was as if balladeers had discovered 
the philosophers’ stone of publishers’ songs. It 
was so easy. Nothing to do but, get some house- 
hold utensils in a state of venerable and singable 
decay, and lo! the ballad was all but done.‘ It 
was only essential to write. 16 lines, referrmg 
every event in one’s life to the household article in 
question, and wind up every octave of lines with 
its name and the adjectival adjunctof “old.” Surely 
this was not difficult? Stppose we try, by wiy of! 
illustration, to cook ‘tip ‘a Wardour Stredt''sont ? 
Anything will do. Let ussay a door mat (although ’ 
the subject is not half so ridiculous as many morbid 
effusions which people sing to this’ day ‘and ‘call 
pathetic) ! ee 
First, then, we havé td got Arefrdin with“ Door 
mat,” and “old” in it, and all that remain’ is't6’ 
get the hero or heroine of the ballad into a state 
of extreme despondency, when, of ‘dourse, ‘their 
only solace is to think of “The old door mat.”*”" 
This is invariably the case with péople in’ the 
Wardour Street ballad. ‘When ‘life's’ lorizon ‘fa’ 
dark —or they get crossed in love —or are cut 
down in fight — or are about to ‘be drownéd'in'a 
cyclone—they immediately turf their thoughts to 
the “old arm chair,” or the “old green lane,” or 
the “old butter boat,” or “old elm tree,” or other 
salutary and probable reminiscence of the same 
kind. Now, as regards the matter of the first and. 
second verses: sometimes the poetaster devotes, 
his First to a consideration of early, associations 
with the subject of the ballad, and his Second to 
the memory thereof in, after time. Or again, he 
will often devote,both verses to utter despondency 
or despair, upon which. breaks in, the light ,of 
the “butter boat,” or the, “ old flight of stairs,” 
in the last line of each verse. In our song, let us 
adopt the former of these two systems, and, pre- 
suming that ‘sat’ and “bat” are obvious and 
suggestive rhymes. to “mat”—we get,. without 
further trouble, the following model lyric— 


. 


THE OLD DOOR-MAT, 





IN 


Oh! fondly still returns the day 
When I was still a child, 
{nd roamed among the verdant groves, 
And plucked the roses wild ; 
At night, within the old arm-chaiy,, 
My mother, smiling,-sat — 
My, father too, 1 paused to,view i)... 5 iM 
Upon the old door-mat— i 
Ah! yes; 
Upon the old door-that, 
vids gy i al fot patsy 
Put dreary years have passed away, 
And: care i.on. my BFOW Shy WY 
I do not ramble oa A a i iad 
Or pull the wild flow’rs now. | °° 
‘But when the evéning-tide is odine, OI BE 
‘And flits thé'dreary' bat,’ ONT AM 
‘ With blinuihig’ teary T think of thee,” (')! 4 
My lov'd and lost door-mat.!) io 1! 
Ah! yes;~—— 
My low’d dnd lost door-mat.\ 1 sit" 
Permission to set the above will be obthined ty’ 
applying at the “ Orchestra” office; and we should’ 


‘ 


not be surprised to have applications. “Some time’ |'the 


ago we published in a feuillelon some amazingly 
ridiculous verses, meant sarcastically to imitate 
the namby-pamby, school of . song;writing ; byt 
what was our horror to receive a letter, a few days 
after publication, seriously requesting permission 
to set the same ! . 

Next week we purpose going into the manner 
and matter of the Horological and the Proverbial 


describes as hinnitus equinus, 


‘ON CHURCH MUSIC.’ 





Sacred music is, of all branches of the art, 
that which is “most ffected by the influences 
and changes permeating society. No longer 
do we possess a defined church music in forms 
devoted to the expression of prayer, or to tho 
hope of the soul in a better future. Life has 
become a journey, where every man strives to 
achieve the victory..of the day,, We work no 
more for ‘eternity:: society has» adopted the 
motto, “ Conquer, or perish—upon the earth!” 
The fine arts have, become sensual; they belong 
to’ 'this''world, and’ for this’ reason ‘we cannot 
possess a truly sacred music. 

‘Three, different parties contend in, Europe for 
thew. regeneration of. church: music :; the . first 
admitting ‘nothing ‘ort’ of! the canto “fermo; the 
second. wishing the. canto’ Jermo, ‘together with 
solo songs accompanied by the organ alone, and the 
third being onable to uriderstdnd'why church music. 


‘should be. deprived: of all, thé uibdorn retoutees 


porition and, instrumenkation,,. Let. us 
take..a: rapid jdunvey of: the . history | of ,:church 
nrusic. Sr: -'Awsridy, 'B ‘lof Milan, in ‘the 
middle of ‘tHe fourth: cbt, welyptelt tom 
the popular’ melodies those , belonging, .ta the 
simplest: forms of Greek nrusic, ‘and adapted ‘to 
them’ Latin Christian ‘priyers. ‘In’ this way ‘the 
péople ‘leartied ‘the, precepts of thé, new religion, 
singing. .hymans., to,familiar: musia;, but these 
hymns, which, according.to Sr. Avermn were 
taken from tlie Orientat churches by Sr:'Awprose, 
were very sdon altered,’ words ‘and, music, ‘The 
invasion of the baxbarians..produced. the total 
lestruction’ of all prosdédy ‘and rhythm,’ ‘and the 
fout ‘tonal Seales, sélected: by ‘Str. “AMpnose, ‘wero 
lot at, the end ‘of’ the, sixth century.,. Pope Sr. 
GREGoRY.it was, who then. ordered the, best 
Greek melodies; composed * by: treat.’ men, | like 
Pauuin, Licentius, and others, to be’ dollestéd, 
and’ made Sr. Ambrosi add to them four new 
scales, with. four original modes, thus limiting the | 
people to a certain tonality, having a. greater 
series of sounds to go through. That is the 
Chant Gregorien, canto fermo. By simplifying the 
Greek tonality, ‘these; two Mathers ofthe Church 
did for music what Christianity achiéved for the 
progrésa of hhuthadity. OTHéy Mbeyal Wha) instinct: 
of the people, which simplifies whatever it touches. 

Thus in: the middie: of the fourth eentary, the: 
language of /Horarid, Crcaro,}and Viresr having 
degenerated into a barbarous dialect, St, GREGORY 
was compelled to,,make\a new gallection of 
melodies, setting under them words without 
rhythmical form !and: prosodical :: vahiel.. ‘This 
accounts for the calling-of-the Antiphonal of Sr° 
GREGORK-tHeantus , farmusi plain.,.chant, a sort of 
solemn, slow melopwia,.employing words and 


of, .cony 


‘sounds,.of,, equal :measure, ,../ Musiaa!, plaan, est 


naturalum sub una aequaliomenawra, i-siayples et 
uniformis pronuntiatio, sine incremento et decremento 


prolatiqnis,’,..was. St. Bennanp’s,, definition, of 


1) church singing. 


sMyohuoth J 
|The missionary fathers--diffused throughout 
alli Kurope the canto fermo, with the words of the 


‘\new gospel; but through différent interpretation 
“Vand imperfect notation it-was soon corrupted, and 


atithe end of tlie seyenth centary'the confusion of 
‘the tones and the peculiar type of every acaleiwere.- | 


|» Pat their culmination. Phe work of the Appé Gzr- 


Bune,“ De Cantu eb’ Miistow Sacra,” may give an 
idea of the number of disputiig wuthors, ‘some 
‘admitting eight, others nine, twelve, fourteen, and 
even fiféeen notes ini one ‘seale,! |The singers of 
time used genétally to enthellikh the Javt note 
‘with commonplace fioriture, which a eontemporary 
is. In this anarch 

(which, afterall perhaps’ proved thw gérm\ 

modern inusic) a quantity of decular’ sdngs éropt’ 
in, and, according to the Apparé Batwt; in the’ 
middle of the thirteenth century, the confusion of 
the holy and profane element’ transformed the 
Catholic Church into a theatre, especially in 





Schools, with illustgative examples. 





' 


France. Against such corruption, Por: Jonw 
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XXII. at Avignon, 1322, raised his voice, and 





| means at the disposal of the ecclesiastical dignita- 


forbade the chanters to alter the sacred melopeia | ries no cffort would have been spared to render 
of the Church. But all the efforts of Jon, of the | the musical services perfect, if only that they 


Council, and of all the theorists, could not prevent | 


the corruption of the canto fermo, through the 
ignorance of the chanters. Humanity had begun 
the work of its emancipation, and the laws of 
sacred music were not more respected than the 
dogmata and the discipline of the Church. 

It was at the beginning of the sixteenth century 
tliat human genius rose to be the leader of its own 
destiny in all intellectual fields. Panesrrina, a 
pupil of the Belgian contrapuntists, first discovered 
how to translate into musical expression the ten- 
derness and the spiritualism of Christianity, and 
he purified the canto fermo, accompanying it with 
simple but deepharmony. Patesrrina, ORLANDO 
pe Lassus, and Jouwn Gaprievut, of Venice, were 
the greatest composers of sacred music to the 
sixteenth century. Before them music was mono- 
dramatic, and the popular songs had very nearly 
the same melodical form as the canto fermo, So 
sacred music, till the sixteenth century, sought its 
way under the dry system of the contrapuntists. 
With Panesrrra begins its new era. The natural 
dlissonances, developing the system of harmony, 
modified it in the seventeenth century, and Carts- 
simt, SCARLATTI, PerGo.es!, JomeLLI, MARCELLO, 
Currvuprnt, Hanpen, Hassg, Bacn, Mozart, and 
Haypn, enriching it with all the new resources of 
the art, brought it to possible perfection. The 
works of these great men should be our holy 
inodels. 





GOUNOD'S “REINE DE SABA.” 


A correspondent of the Mustrated London News 
rends the following communication regarding 
Govunon’s noble work, ‘ La Reine de Saba,” to that 
journal :— 

“Th your impression of the 8th inst, there is a 
paragraph in your musical column respecting a 
proposed reproduction of ‘‘La Reine de Saba” in an 
amended shape. It further states that it was pro- 
duced before “ Faust,” and had little success. Tt is 
perfectly true that it lad small success at its first 
production, but it followed ‘* Maust” by three years, 
and is a later work. ‘ Faust” was first performed, at 
Paris, in March, 1859, but ‘* La Reine de Saba” did 
not see the light till February, 1862. Owing to the 
weakness of the story, the opera did not make the 
effect that was expected, and the og of the 
most important tableau in the whole opera—that 
representing “The Casting of the Brazen Sea,” on 
which the chief interest of the story depends, and 
containing some of the most brilliant and characteristic 
music written by the gifted composer of ** Faust”— 
was a fatal blow to the success of the piece. It 
remained for Brussels and Darmstadt, where the opens 
is always performed in its complete state, to do it 
justice ; eal I am convinced that whenever the day 
shall come that the music of ‘* La Reine de Saba” 
shall be performed in this country, to whatever story 
it may be wedded, it will be received with the 
admiration due to the grandest and noblest musie yet 
given to the world by M. Gounod. We all know the 
excellence of the music of “* Faust” and of ‘ Mirella ;” 
I can only assure the public that the music of “* La 
Reine de Baba” (1 say nothing of the story), is ten 
times better than either ; and | have no hesitation in 
declaring it to be Gounod’s finest work by very many 
degrees. The instrumentation, too, is even more 
marvellous than that of “ Faust.” To cite a single 
instance amongst many, I need only mention the 
wonderfully beautiful septuor closing the second act, 
in which the magnificence and originality of treatment 
of the orchestral accompaniment i astonishing.—L.” 


Our readers who remember the extended analysis 
we gave a few months ago of the opera will also 
recollect how coincident were our opinions then 
expressed with those of the correspondent to our 
contemporary. Surely both M. Gounop and his 
publisher, M. Cxovpens ought to see the truth 
afl force of the objections continually urged 
afrainst the libretto: yet year after year passes 
anil no effort is made to reseue the splendid music 
of the “ Reine de Saba” from the limbo to which 
an injudicious story is rapidly consigning it. 





CHURCH MUSIC IN LONDON. 


No. T11.—Sr. Pavi’s Carweprat. 
A notice of the music of our metropolitan cathe- 
dral ought possibly to have commenced these 
papers, for here, it might be presumed, with the 








might serve as a model for other places in the 
diocess. ‘That much has been lately done by the 


| Dean and Chapter, involving large outlay, we are 


well aware; and to the illustrious poet and his- 
torian who presides over the capitulary body the 
public are greatly indebted for his efforts for the 
improvement of the musical service, as well as for 
the decoration of his cathedral. 

We have a vivid recollection of St. Paul’s when 
the conduct of affairs would have made a useful 
example of what ought to be avoided; when disci- 
pline was unknown, and irreverent carelessness 
the rule; when the large bench inside the north 
door canopied many pewter pots for thirsty 
vergers, hoarse with the ery of ‘ Admission tup- 
pence” —“Servive over, tuppence;” when in 
higher places more attention was devoted to the 
discussion of the previous evening’s opera than to 
the service of the church ; when intending commu- 
nicants were solicited not to remain, “’cos the 
canon’s ina burry;” andchoristers, dissatisfied with 
their rations, impaled obnoxious pudding on the 
church railings. Mais on a changé tout cela, and 
all is now at least tolerably decorous. We 
may notice here that, contrary to the usage 
of nearly all cathedrals, the Nicene Creed used 
formerly to be said, not sung, in order to save 
time; and immediately it was over a painful 
“rush out” took place of clergymen to their 
neighbouring churches, and of singers to the 
Chapel Royal or elsewhere. But now the Creed 
is sung, and the following “rush out” is much 
mitigated. 

We cannot, however, approve the change made 
by the removal of the organ and the throwing open 
the west-end of the choir, in direct opposition, as 
we deem it, to the designs of the cathedral’s great 
architect, whose epitaph, by the way, has disap- 
peared in consequence. Wren placed the organ 
on the summit of the screen dividing the choir 
from the nave: a warmth-seeking generation 
added long curtains on either side, at once 
intercepting the draught and the view beyond 
the organ: and the last change has swept 
away curtains, organ, and screen, destroying the 
effect of the choir as a whole: an act which 
posterity will hardly approve. The single advan- 
tage seems to be that the organ is now nearer to 
the singers. This instrument, originally by Father 
Smrru, is admirably adapted for eathedral pur- 
poses, and long ranked as one of our finest organs. 
But it is now eclipsed on its own ground by the 
large organ lately erected in the south transept. 
To ‘the spasmodic attempt at converting the 
working classes by “ Special Evening Services,” 
originated some two or three years ago, the church 
is indebted for this instrument, which was built 
by Hitt for the Panopticon in Leicester-square, 
and on the failure of the original design of that 
building was purchased by the Dean and Chapter 
of St. Paul’s, for use in those services. It is a 
most magnificent instrument, possessing every 
modern appliance, and is equalled by very few 
organs in England. It is much to be regretted 
that the opportunities of hearing it are so rare. 

The organists of St. Paul's have for the most 
part been eminent musicians, one of the greatest 
being the late organist, Mr, Arrwoop, whose com- 
positions, introducing many new beauties into 
cathedral music, are always heard with delight. 
His successor, the present organist, an amiable 
man and good theorist, is not without consider- 
able merit as a composer. His playing is always 
steady, and he has not recourse to the claptrap 
expedients now so much in vogue. A very large 
portion of his duty, however, is most satisfactorily 
performed by his deputy. 

Formerly one gentleman had the care and tuition 
of the choristers of St. Paul’s and the Chapel Royal, 
and much skill was displayed in getting some of 
the youngsters to do double duty; and it often 
happened that immediately after the Sunday after- 
noon anthem here, two of the boys, whose surplices 





covered without concealing the Royal scarlet and 
gold, would forsake thecathedral sermon for a sharp 
run in order to be in time for the Chapel Royal 
five o'clock service. The boys are now far better 
trained than they used to be, and they haye the 
opportunity of acquiring good musical and general 
education ; although their supervision can hardly 
be very strict, as one of them was supposed a few 
weeks ago to be “spirited away,” though he was 
only spending the odd shillings of his just-received 
salary in a too-inviting railway excursion, Many 
eminent musicians have been members of this 
choir in their youth; but from the days of 
Dicky Suerr downwards the development of their 
talents has rather tended in a non-ecclesiastical 
direction. 

Of the service, as we heard it on a recent visit, 
we may remark that it was a fair specimen of 
cathedral service after the prevalent model,—the 
vocalists singing their loudest throughout, and the 
organ giving the expression: Dec. or Can., Choir 
or Swell, as it may be; and Full Organ for both 
sides. This will indicate pretty exactly the style 
of performance. We can hardly say that the music 
was badly executed; but there was not the slightest 
attempt at modifying the tone of the voices from 
beginning to end, and the result of course was tame 
and uninteresting in the extreme. (Have any of 
the authorities heard, or heard of the Berlin choir?) 
The men’s voices (something short of a dozen) are 
generally good, and go well together—though we 
find the inevitable ear-distressing alto—(Where is 
the Cathedral without him ?)—who, by the bye, 
has the additional accomplishment of a grimace as 
painful as his screech—eye and ear thus suffering 
an equal infliction. It is neither our province nor 
our desire to criticize the clergy, but we eould not 
help remarking that the painstaking mimor canon 
who 80 carefully takes Wweath between every note 
was quite innocent of singing any one of such notes 
intune; and that the two priests who chanted from 
the Litany desk appeared either unambitious or 
incapable of rendering an aspirated h. 

The music performed is generally good and well 
selected. Some of the chants in the books are in 
bad taste, and occasionally puerile, but these are 
the exceptions ; and the names of Gregng, Borcr, 
Artwoop, Purceti, Nares, Bow, and our other 
well-known Church composers rule the selection 
of services and anthems. ‘The clerico-musical 
school of the present day has very little place 
here. 

One word before we conclude with reference to 
the “ Special Services” under the dome, to which 
we have alluded above. Originally designed for 
a class who have never attended them, these ser- 
vices must be considered to have failed in their 
object: but they have oceasioned the formation of 
an amateur choirof some four hundred voices, under 
the direction of one of the vicars-choral of the 
cathedral. ‘This body performs the selected music 
very creditably, and, accompanied by the new 
organ, the service is certainly effective; but we 
would rather the pains had been bestowed in im- 
proving the regular service of the Cathedral. In 
addition to the celebrated “Meeting of Charity 
Children,” the central space is now used for the 
“ Festival of the Sons of the Clergy,” and the 
anniversaries of the “Christian Knowledge ” and 
“ Propagation of the Gospel” Societies, &c., the 
musical arrangements connected with which are 
in general exceedingly good. 

Compared with the past, it would be unjust to 
deny the authorities here credit for considerable 
musical p ; yet, considering the vast strides 
that the cultivation of music has made in general 
society, surely much more might be expected from 
our richly endowed metropolitan Cathedral. Hero, 
as elsewhere, the most sublinie words united to the 
finest music are constantly sung without the 
slightest attempt at giving effect to their execution 
by those delicacies of light and shadow which 
constitute the highest attribute of all music— 
expression. Is there no possibility of developing 
our Church music in this direction ? 
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THE CONTINENT. 
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Paris, Oct. 25th. 

M. Mermet’s ‘‘ Roland” bids fair to have a long 
run at the Opera. It is played three times a 
week, the house is crowded at each performance, 
and the average receipts for the first ten nights 
were 10,800 francs, or about 4351. The “ Chant de 
Rolanil” is getting quite popular, and the glorious 
finale of the third act will be the musical event 
of the season. M. Perrin does not rest on his 
laurels, for the rehearsals of the “ Africaine”’ are 
progressing steadily, Not only the principal 
artists, but the chorus also, are busily engaged in 
studying the great maestro’s last work. It is to 
be produced under the direction of M. Fétis; 
the well known author of the “ Dictionnaire 
Biograpaique des Musiciens ;” and for some time 
Professor of counterpoint and fugue at our 
Conservatoire, but since 1833, Director of the 
Conservatoire at Brussels. Report speaks highly 
of the first act. I have heard particularly 
mentioned a Recit d’Entreé for the tenor, as being 
as fine as the famous “ Il me parle d Hymen” in 
“ Guillaume Tell,” which laid the foundation of 
Duprez’s reputation. Meyerbeer was the most 
diffident of all musicians, and there are as many 
as three different versions of some numbers of his 
opera; so that the task of fixing definitely on one 
or the other of them, has been a cause of much 
anxiety. It will, I think, be ready about October, 
1865, 

The Italien is rehearsing “ Roberto Devereux” 
for Madame Charton Demeur, Fraschini, and 
Delle-Sedie. The last week’s program calls for 
no particular remark. ‘ Patti—suecess—voild le 
resumé.” Some “jettatore”’ has cast a spell on 
the unfortunate “ Traviata.” She was announced 
on Saturday, not only at the Salle Ventadour, but 
also at the ThéAtre Lyrique, and appeared at 
neither, The sudden indisposition of Mdlle. 
Nillsen, who was to have made her début at the 
latter house in that piece, was the cause of its 
postponement, but I see it announced, probably 
for to-morrow. At the Italien the ever welcome 
“ Barbiere” was substituted ; but the “ Traviata” 
is underlined for Wednesday, with Mdlle. Patti, 
Naudin, and a new comer, M. Zacchi. 

Madame Marie Cabel, a charming cantatrice 
whom your readers will no doubt remember as 
having sung at St. James’s some ten years ago 
in the “ Bijow Perdu,” “ La Promise,” &c., made a 
most successful reappearance on Saturday at the 
Opéra Comique, as Galathée in M. Massé’s opera of 
that name. She was admirably seconded by 
Mdlle. Wertheimber as Pygmalion. Madame 
Cabel stays but a few nights, having some previous 
engagements to fulfil; but she is to return shortly, 
and for a long time. The “ Pardon de Pliermel” 
(“Dinorah”) which Meyerbeer wrote for her, will 
probably be reproduced; and it is possible that 
the services of Mdlle. W ertheimber may beretained, 
for the part of Héel, which, though originally 
written for a baritone, and played by Faure, was 
arranged by the illustrious composer for a con- 
ralto, and sung by the lady I mention with great 
Success, at the first jreprise of,Jthe opera, The 
engagement of Madame{Cabel might also ensure 
us @ revival of the “ Etoile du NorJ,” and, in the 
absence of Faure, restore to the theatre M, Troy, 
who has already played Peters extremely well, and 
is now winning golden opinions for his excellent 
interpretation of Doctor Malatesta’s romance 
m “Don Pasquale,” at the Théitre Lyrique. At 
the same theatre (Opéra Comique) M. Gautier’s 
“‘ Trésor de Pierrot” is announced for the end of 
the week; or Monday at the latest. The piece 
and music are really charming. Montaubry, the 
tenor en vogue of the theatre, who plays Pierrot has 
worked out his part con amore. I assisted at the 
first rehearsal to day, and think that in my next I 
shall have to announce a great success. The piece 
18 well mounted ; the cast including in addition to 
Montaubry; Mdlles. Monrose and Tual, and MM. 


| de Bury ; but it appears that in his will Meyerbeer 


“Léonard” byYM. Poise, composer of “ Bon soir 
Voisin” and “Le Roi Don Pédre” will be given, 
probably on the same evening. After these will 
come the turn of “Le Capitaine Henriot” by M. 
Sardon, set to music by M. Gevaért: artists in 
the cast, MM. Coudire, Achard, Prilleux, and 
Madame Gaéli-Marie. 

For dramatic news I announce the first perfor- 
mance of “Les Drames du Cabaret,” at the Porte 
St. Martin. It is a temperance piece on the 
** Bottle” principle, not devoid of merit, but per- 
haps rather out of date. People’s tastes have 
changed :—Cabarets and‘ tapis francs are becoming 
scarce, and now-a-days, working men, instead of 
drinking fiery wine at the barriéres, smoke their 
evening pipe in a café, over a quiet “chope” of 
beer. I don’t think it would interest you, were I 
to recount the plot of the piece. The moral ten- 
dency is good, and it is admirably well played by 
Paulin Ménier, Lacressonnitre, Paul Deshayes, and 
Mesdames Rousseil, Manvoy, and Duverger. I 
hear a favourable report of “ Les Curieuses” at the 
Gymnase, by MM. Meilhac and A. Delavigne (son 
of Germain, and nephew of Casimir Delavigne), 
but have not yet seen it. 

At the Théitre Dejézet “ Le Petit Journal” has 
not been very fortunate ; but the judicious appli- 
cation of a pair of scissors may, perhaps, prevent a 
catastrophe. I hear that the Odéon contemplated 
giving a posthumous work of Meyerbeer, “ La 
jewnesse de Githe,’’ libretto by M. Henri Blaze 


insists that no other work of his shall be produced 
before the “ Africaine.” 

To return to my musi¢al resumé;—you are 
already aware of the death of Scudo, for many 
years musical correspondent of the Revue des deux 
Mondes. The poor fellow, who was always eccen- 
tric, died raving mad in a maison de santé. He 
will be succeeded by the gentleman I have just 
named, M. Henri Blaze de Bury, author of a very 
well-written and interesting work, “ Les Musiciens 
Contemporaires,” which every musical amateur 
would do well to read. M. Gallay, professor of the 
French horn atthe Conservatoire, died, too, this 
last week. M. Mohr, whom you know well, is 
likely to be his successor. M. Gallay was sixty- 
five years of age, had been twenty-two years pro- 
fessor, and was chevalier of the Legion of Honour. 

M. Pasdeloup’s first concert was well attended. 
The Cirque was crowded. I hope the success of 
these concerts will induce some capitalist to build us 
a regular concert-room—like your St. James’s Hall. 
It may be a weak point in my character, but I don’t 
like listening to’ Beethoven in a circus, and I don't 
think the faint sowpcon of horses, which no possible 
ventilation can eradicate, a fit accompaniment to the 
Polonaise of ‘* Struensee.” Herz, Pleyel, and Erard 
have each a concert-room, but they are too small for 
anything on the scale of M. Pasdeloup's speculation. 
The Grand Hotel and the Hotel du Louvre have 
each a large room; but my objection to horses ap- 
plies also to dinners. I don’t like Beethoven with 
sawdust ; I certainly object to Weber and soup. 

To conclude, Dr. Liszt has just left Paris, and has 
eonfided to the Prince Poniatowski the score of a 
mass, composed by him some time ago, for the 
Cathedral of Gran in Hungary. We are to hear this 
soon in a series of coneerts, to be given under the 
direction of M. Félicien David. 





Lerpsic, Oct. 21st. 


The second Gewandhaus concert had a decidedly 
tomantic character. Mendelssohn’s delicious over- 
ture, ‘ Die Hebriden,” or “ Fingal’s cave,” as it is 
called in England, was the first number on the 
program. The exquisite delicacy with which every 
shade of colouring was given, made it a delightful 
performance. The other great orchestral piece 
was Schumann’s symphony, No. 1, in B flat. It is 

a quarter of a century since this work was 
ht out. Immediately after its performance 
Mendelssohn wrote to an intimate friend in the 
Tavet enthusiastic terms, speaking of its freshness, 





Potel, Prilleux and Nathag, A short act entitled 


Glearness, and thorough intelligibility, and des- 


cribing it as beautiful from beginning to end; ho 
also expressed the pleasure he felt that its com- 
poser seemed at last to be disentangling himself 
from the unclear style which had hitherto more or 
less prevailed in many of his works. It is curious 
that the most enjoyable of Schumann's composi- 
tions should be his greatest and his smallest works, 
i.e, his symphonies and his short pianoforte pieces, 
Whether any of them will ever be really popular 
in England, is doubtful—the style of thought 
which has conceived them being as essentially 
German as that which makes Goethe’s works 
sealed books to so many Englishmen, There aro 
also many difficulties which interfere with a satis- 
factory performance of Schumann’s works. Inde- 
pendently of their mechanical difficulties—for ho 
is often very uncompromising in the passages he 
gives to the various instruments,—there are certain 
subtleties of expression, rhythm, and phrasing, 
which can only be mastered where each performer, 
as well as conductor, is fully imbued with tho 
spirit of the composer. Where this is not tho 
case, no merely correct playing of the notes would 
convey their purport to the hearer. This has 
probably been the great bar to the reception of 
Schumann’s orchestral compositions in England, 
That they are worth mastering no one sould doubt 
who has heard this B flat symphony properly per- 
formed. This evening it went well 
as a whole, spite of a few minor blemishes. 
Friulein Melittu Alvsleben, of the Dresden 
Opera, sang arias from Mozart's “ Entfiihrung,” and 
from “ Das wnterbrochene Opferfest.” This lady has 
a high soprano voice of a penetrating quality ; her 
upper notes, especially when singing forte, are apt 
to be hard; her execution is voluble and daring, 
rather than complete; the dash with which she 
sang Winter's aria carried away the audience,— 
but in general she seems to be very cold. 

Herr David Popper, Fiirstlicher Hohensollern- 
Hechingenscher Kammermusiker, to give him his 
full title, made his first appearance in the Go- 
wandhaus. In my Carlsruhe report I have already 
spoken of this young artist as a violoncellist of 
great promise. A repeated hearing only confirms 
this opinion ; the nervousness consequent upon a 
first appearance before so formidable an andienco 
seemed at times to render his tone and execution 
somewhat unsteady in the passages, but his 
thoroughly musical style, his expressive cantilena, 
his freedom from any affectation, at once secured 
the good opinion of his hearers. Herr Popper 
selected Volkmann's Concerto, the same piece in 
which I heard him in Carlsruhe. Little as I liked 
it then, still less did it please me now. The weaty 
striving after effect, the continual gloomy colour- 
ing, the multitude of fragmentary beginnings 
which never combine into*a symmetrical whole, 
the eccentricities of harmony and orchestration, 
effectually prevent’ any real enjoyment. In tho 
utter dearth of good orchestra music for the vio- 
loncello, it is the more to be regretted that Herr 
Volkmann’s attempt, upon which he has evidently 
expended much labour,™should prove .a failure, 
Let us hope that the new violoncello concertos by 
the Herren Reinecke and Rubenstein will be more 
suecessful. Herr Popper also played an Air, by 
Pergolese, and a Larghetio, by Mozart; in these 
his playing was perfect. The only drawback was 
the sameness of character in hoth these composi- 
tions, which at last became monotonous. The 
applause with which Herr Popper was received 
was richly deserved. 

Herr Jaell, who was to appear in the next 
Gewandhaus concert, was kind enough to delight 
the pupils of the Conservatorium, by playing to 
them on Wednesday evening in the concert-room 
of their institution. With the Herren David, 
Hermann, and Lubeck, he played Brahm’s “ Quar- 
tett in a major,” and alone, the “ Harmonious 
Blacksmith,” Variations, and Liszt’s Paraphrase of 
the Tannhiuser March. Upon an occasion of this 
kind, laudation or criticism would be alike out 
of place, but the artist’s courtesy towards hig 
younger brethren deserves record, 
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Venice, Oct. 21st. 

Here I am in Fairyland (writes a wandering musi- 
cal contributor), enchanted beyond all words, and 
perfectly convinced, that no imagination can ever 
picture, or words or colour describe Venezia la 
bella. Therefore I merely repeat: I am enchanted 
to be in Fairyland. 

Bologna put me in good spirits with musie¢ in 
Italy. Angelo Mariani is the conductor, and a con- 
ductor Number One. Lheard Gounod’s “ Faust,” and 
the execution on the part of the band was simply per- 
fection. The band is admirably well balanced, and 
Mariani infuses the most refined elegance and poetry 
into all its components. 


There are not mere piani 
and forti, but the most exquisite gradations, and 
shade and light, blending the whole into one deli- 
cious poetic harmony. The chorus is very fair, 
though it might be a little more powerful. Signora 
Berini is a pretty and elegant Marguerite, and 
rings ‘the Jewel Song extremely well. Later she 
lacks poetry and fire. The tenor, Stigelli, has 
a fine, powerful, yet melodious voice, correct into- 
nation, good taste, and is an excellent musician. He 
would be a boon to Her Majesty's. The baritone, 
Saccomani, is clever, but evidently prepossessed in 
his own favour, and therefore generously dedicates 
all his efforts to the public, with the utmost dis- 
regard fo his fellow artists, or of the meaning of the 
words. In Florence I heard the “‘ T'rovatore,” with 
Medori, a tall, fat, snub-nosed woman, with a 
splendid, and really magnifitent voice of great exten- 
sion—but she is cold as ice and without taste or 
elegance. An indifferent tenor was beside her, a dread- 
ful Azucena, a certain Signora Lucy Chambers, sing- 
ing awfully out of tune, and a baritone, Mazzanti, 
with the finest baritone voice perhaps now existing; 
great compass, great power, and yet most harmo- 
nious. In Rome I heard “ Martha /” and may I 
never hear it there again! Trebelli, of course, was 
splendid, and little Bettini sang extremely well, but 
over the remainder let ns draw a charitable veil. 
The Romans, whose knowledge of music seems most 
erudite, do not like Martha, considering the style 
too severe, calling it ‘‘ musica di chiesa/”’ In Turin 
Madame Lagrua has been creating a perfect furore, 
both in the “ 7rovatore” and in “ Otello.” Here 
the “‘ Fenice " is closed, and will remain closed until 
the Austrians are gone, for no Venetian will enter 
the opera while these minions of tyranny are here. 
Venice is sadder and more downcast than any one 
can imagine. A gondolier told me eran “* Se 


v-« 


S. Marco non si alza presto, moriremo tutti. 


Brvssexs, Ocr. 26, 

La crise des 'Théitres still continues. At Litge 
the artists of the theatre have been pulled over 
the coals by the subscribers, who out of sixteen 
have rejected eleven as incapable. If after that 
the crisis does not close, it will surprise me. At 
Mons the theatre has closed, having rejected five 
artists out of seven. At Bruges the theatre has 
just opened again, after an interim of « fortnight 
or so, and we shall see if greater luck falls to its 
lot. M. Vachot manages the four theatres of 
Ghent, Bruges, Malines, and Antwerp, and all four 
look unhealthy speculations at present. At Brus- 
sels the 'héitre } la Monnaie belongs to the town, 
and M. Letellier has the management of the thea- 
tre with a subsidy of 80,000 francs, The decora- 
tions, &c., all belong to the town, Up to this 
year the town imposed upon the director the tariff 
of the seats, but this year, having got the right 
into his own hands of regulating the charges of 
admission, M. Letellier has raised them throughont., 
Every three years the director must appear before 
the Town Council, and give an account of his 
direction for that time. This is the first year of 
the three, but last week the Town Council re- 
ceived two documents with respect to the theatre. 
The first was from a number of the subscribers, 
and the second from M. Letellier himself. 
The subscribers, who complain of the mediocrity 
of the company, di mind the execution of certain 
articles, which require the director to maintain the 
theatre in a high position by a numerous troupe 
of talented artists, and by good scenic decorations. 





M. Letellier, on the other hand, proposes to send 
a commission at his own expense to Paris, Lyons, 
Bordeaux, and Toulouse ; the only towns in France 
where there is an opera—and empower the com- 
mission to visit and report on the various de- 
partinents of the theatres, and the result of this 
enquiry, the director, says, would satisfy Belgium 
that the Royal Theatre of Brussels stands next 
best to that of Paris. The town council has 
appointed four members to look into the matter. 
It has been often said here, that the opera is 
designed only for the rich, although seats range 
from fifty centimes to seven francs ; for there is a 
class of people who cannot even afford the lowest 
price, namely, the work people; the town council 
have therefore obtained from the manager a cer- 
tain number of tickets, and they will distribute 
them gratuitously to the four following classes :— 
Ist. To workmen decorated with the medal of 
labourers. 2nd. To those who are distinguished 
by acts of couragé'and devotion. 'Brd!To work- 
menjwho have obtained prizes for order, propriety, 
and morality; and lastly to pupils of the schools 
for adults, more than’ sixteen ‘years old, ‘dis- 
tinguished by their zeal and assiduity. ‘For sonie’ 
time this gratuitous distribution has ‘béen “in 
operation, and it certainly must remove the preé 
judiced view that existed before. 

This last week the performances have ‘included 
the following operas :—“ Docteur Mirabolon;” "La 
Réine de Topate,’” “ Trovatore;”' * Lés Diamants ‘de 
la Couronne,” and “ Les Huguenots!’ \* Docteur 
Mirabolon” is a new musical domedy written’ by 
M. Gauthier. It is full of the grossest pleasantries, 
and might please ah audierice of ‘a third-class 
theatre, but is far from fitted to the stage of the’ 
Grand Opera. ‘The curtain fell on the first repré-" 
sentation amidst storms of well-deserved hisses. 
It will scurcely ‘be repeated: "The '“ Trovatore” 
was chiefly famous for the appearance of Malle. 
Lichtmay, who was the star of the company of the 
German Opera that suddenly took flight. 'A curious 
effect was produced by her singing in German and 
the others in French. ‘Wicart and one or ‘two 
more are placidly endured and even force applause 
here and there. 

At the Théitre du Pare Ravel is the soul 
of all the pieces, always active and indefatigable. 
Another recommendation is that the program 
is always varied. His representations are now, 
unfortunately, limited, for he is to leave soon. 

At the Zoological Gardens, the Sunday After- 
noon Concerts are over. Last Sunday the famous 
“ Guides” played and charmed a large audience. 


ee 


Manvrp, Oct. 21. 

There was an emeute here last night ‘of @ curious 
character, of rarrg the aaly Wow gives the par 
ticulars. 

Theatricals in Madrid have for some time:past 
been at a low ebb. Whether it is from want of } 
skill in the management; or’ want of ‘ability ia the 
actors, or want. of patronage on the part:of! the 
public, I de not profess to'decide; but the fact. is! 
that the better class of theatres have not paid. 
Some years ago the Royal Opera was in this posi- 
tion, and many. people thought it would have to 
close. ‘This would have been sad forthe fashion- 
able society of Madrid, with whom the opera is 
almost the only amusement. The French eame to 





the rescue. ‘The’ opera-house was taken by M» 
Bagier, the manager of the Opera in Paris, who has 
|kept the Madrid Opera: open apparently without 
much expense, by alternating the aotints between 
Paris and Madrid. 

Now you should understand: that, although 
French fashions, French dishes, and French ‘man- 
ners are above all things copied in this city, French 
men and women are detested, The time was when 
it was difficult for a stranger to pass through 
certain quarters of Madrid free from insult, under 
the idea that, being a foreigner, he must be a 
Frenchman. Next to calling a man a Jew, no 
greater insult can be offered in Spain than to call 
him French. The animosity dates from the wars 





of the early period of this century, when the French 
carried fire and sword, rapine, robbery, and whole- 
sale murder through the Peninsula; and when “ the 
2nd of May” (1808) saw the Prado of Madrid 
stream with the blood of Spanish patriots, massacred 
by the Mamelukes under Murat. 

So long as Monsieur Bagier’s operatic specula- 
tion in Madrid was unsuccessful (which it was 
supposed to be for a considerable period), so long 
the Spanish public were quite content to let him 
go on losing money. The last séagon, however, 
was believed to be a very successful one; and at 
the commencement of the operatic season of this 
year not a box or a stall in the Opera-house was to 
be obtained. This was more than Spanish nation- 
ality could stand; and the consequence was that 
when the Opera-house opened three weeks ago, the 
entire audience was disposed to be extremely 
critical. 

Certainly the management. gavo occasion for 
criticism. .The operas produced were stale; the 
performers, with perhaps one or two exceptions, 
mediocre ; the choruses tame and spiritless; the 
| Scenery villanously painted and often. inappro- 
priate ; and the costumes redolent. of Rag Fair. 
The orchestra alone was unexceptionable ; for even. 
the house, handsome as it is, was complained of as 
being less brilliantly lighted than usual, . The-eon- 
sequence was considerable. dissatisfaction. . The 
prima. donna; Mdlle. Penoco,,who;is,.by mo means 
without ability, was-hissed in “ Norma," and when 
the manager tried the “ Traviata’, far :ai-change, 
the audience found \the chorus:so' miserable | that 
they took to performing: the choruses: themselves, 
to. the accompaniment: of: sibilations;:; whistles, 
and. all sorte of instrumentai>:: Infact; almost 
every night since: the theatre’ openéd :thete ‘has 
been some: Somenstnitite of a! a cha- 
On: Monday last; ‘4d Their yom; tad Doms: 
pagnie de Credit Generaldé Dspana suspended 
payment. This*French eompany had 'gaarantecd 
the: manager of’ the Opera-house; who is compelled 
here to make a deposit’ of certain seeurities for the 
payment of the rent of the theatre, which is ‘a-royal 
property. Upon the failure of the + Credit General” 
becoming known, the goverriment called! on tho 
agents of M. Bagier to deposit fresh securities. It 
was thought that he would find great difficulty in 
doing so; and excessive was the joy)amongst the 
dissentients at the idea that the reign of the French 
management was closed. The theatre was shut for 
three nights; but. on Wednesday, :through tho 
agency, it is reported, of the French ambassador, 
M. Bagier gave the security required; ‘and Jast 
night the Opera re-opened. This was 4 no-means 
satisfactory 'to the Spanish party.) 1: 

The performance was ‘ Kuerezia Bergtayicswhioh 
a new tenor was announced to appear,;$0 dull and! 
stale & selection from the repertéty ofthe theatre 
was not likely to conciliate, and ‘frém:the tind the 
shouse opened there were: symptoms YOf aistorm: * 
!The curtain “had ;searcoly | risen «when» there ywere © 
t sliouts : for the’ manager, whd; of2cdarse}* dias not 
‘appedr.'° Then there’ wore shouts foro Faust,” 
which had been prémised ‘from time to time) only 
‘to be indefinitely postponed. About thé middle: of 
‘the second act the audience grew wild with’ passion, 
and thitigs began ‘to look extremely! serious. Soon 
after thé commencement of the third act; the Queen 
yand King, accompanied by ‘the Infanta Isabeljand a 
superb edurt,; entered the! house for, thé’ first time 
this: season!’ It: was evidently, expdcted: that: the 
appearance ® of) their. Majesties: wduldy qhell the 
tumult. »For once, however; even the loyal Spaniard 
appeared: unconscious! of the presence of isis: sove- 
reign. Thé Queen advanced to the front of thd royal 
box, arid seemed to smile at the prevailing dlamour, 
but' finding it increase, her aspect became!serious, 
and after a short: period her Majesty thought it most 
becoming to withdraw. Then, as there seemed every 
probability that the house would be torn to'pieces if 
the row proceeded, the curtain was dropped on the 
performance, and the dissentients, having celebrated 
their triumph by tremendous plaudits, withdrew, 
contented with the managerial discomfiture, 
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ACTORS AND SOCIETY. 





To the Editor of The Orchestra. 

Sin,—It is a matter of congratulation that the 
bigotry that formerly condemned the stage and its 
professors is passing away. Once upon a time—and 
that not yery long ago—actors and actresses were 
regarded by their worldly brethren as careless, dissi- 
pated, and improvident beings, to whom it was diffi- 
cult to assign. any positive station or position; and 
so, year after year, with but few exceptions, they 
stood alone, unknown, uncared for, the mere out- 
siders: of society.. But.“ Time works its own re- 
venges,” and professionals are at length being recog- 
nised as honest, sensible, and prudent men and 
women, and the cases are few and far between that 
they lay themselves open to have a stone cast at 
them by the world. , Still this is not enough. So- 
ciety, it is true, admits them under certain restric- 


tions as her children ; but society never knows how |, 


one half’ of her children’ live, nor does she. ever 
dream What a stern and wyielding profession the 
stage is; Society never thinks as she gazes on the 
actor, of the long, long years of toil and disappoint- 
ment ‘he may ‘have “had to ‘Have “yori thirongh to 
occupy the'position ‘that he'holds. Peradventute he’ 
may stand very high amidst his brethren, he may be 
the darling of ‘his ‘audienées;' petted, caressed, and’ 
admired, and-his' name may be posted in the largest 
of type all over’ the hoardings of London,—but'how 
has the goal:been attained?’ By unflinching: per- 
severance, day by day, week by week, year by year,” 
his’ energiés “have: been’ taxed, perhaps wasted, in 
the struggle to: become a worthy son of his -art. 
Believe me, gentle reader, this man has had te face 
many disappointments, many ‘trials, many troubles; 
many ‘petty jealousies ‘have:had to be" overcome; 
before -he has been able to ‘stand alone, and: it may 
be, ere he:shall:‘tishuffle off this: mortal coil,’» that: 
he will have to pass through many more. Even 
when he has succeéded:in establishing a position for 
himself, none’ can say how long it may lastior how 
soon the tables, of prosperity may turn. : 

The stage is.ever changing, new styles of .acting 
are being. developed day by day, and the star that 
pleases;now may have sunk. into. obscurity, or. per- 
haps be forgotten before: tem yeats have rolled away. 
We have hitherto only looked upon the brighter side 
of the picture, let us now turn to the darker. Change 
the scene toia third-rate London theatre, and let the 
actor be one of the second or third class. It is no 
unusual thing at the minor houses for the manage- 
ment'to\ehange the pieces evéry or every other even- 
ing:: Now supposing the: actor receives the munifi- 
cent donation: of; say, two pounds per week, out of 
which he-has to: find his: own dresses; and, let ‘him’ 
be everisoiegonomical, this: will involve an outlay ‘of 
at least one-third of. the salary given: Then there 
are from:five tosix new parts’ to: ‘be studied weekly ; 
these ‘are sapposed;to: be ‘acquired in the: fewispare 


hours at homé. /Fhen there! iare the ‘rehearsals to} high standing and experience in their profession, 


attend daily; and these frequently last:from two to 
four hours, | With: these: few facts placed before her, 
Society must surely admit: that: the poor ‘actor's ener! 
gies, are; almest,.superhamanly, overwronght ; and 


there cannot,be much cause, for, wonder that these | theatre; in:sach, and only: in such a ease, could I 


men ere often snatched away by death before they 
have. reached their. prime, Society too often, com- 


Plains that actors are.improvident. This charge is, 


totally untrue... These men are miserably paid; they 


have besides, in ‘many. instances, families .of. their | could easily. have :ensured a. perusal’ of his work,: 
own to provide for; tlien ‘they are hourly in coritact | which:is:more than miiny of the less fortunate’ class; 
with each other, and out.of diniple good fellowship; | calléd professors, have been enabled to do; for I have: 
they are. forted to, expend, more money than others'} every. reason: té know, and! Ii.say this from good 
do who follow'a. different calling... They are also fre- | authority, that several works have been sent in 
quently out of an engagement-sometimes for. a } (according to the invitation issued) for the approval 
Whole season together—and this, it will reddily be | of the directors, and returned without! having been 
believed, is a sore misfortune to them. ..4 few words | opened) much moré pernsed, and judged according 
more, and I have done, :) Let it.be remembered, that | to their merits. | So mueh for the ‘fostering care to 
however low the station .of an actor may be;i:he} be’ bestowed upon: an. English eomposer. by. the 
18s, to. a certain extent,an educated man; for if he | Limited Liability, Company; such. professions, if 
be not 80 he will be unable to\learn his parts. Still, they were not originally: intended to be so, have 
admitting this, the poor actor has often to go through | tuztied out # mere sham on the part of the directors. 
Privations and anxieties that are unknown to a| For the rest of your correspondent’s remarks, to the 
labouring man or a mechanic, I have penned these | effect that an amateur may be as good a composer 
few lines in the sincere hope that those who read | as professor, I do not deny the possibility, but 


with more charitable eyes upon, a praiseworthy and 
hard-working section of their fellow men.—Yours 
obediently. L. M. 


[In England—we say it in sorrow—artists are 
looked upon as mere Bohemians. We viewed the 
whole question broadly some weeks ago in the 
Orchestra, under the caption of “'The Social Rank 
of a Musician.” The concluding sentence of that 
article we take leave to extract now as a suitable 
deduction from our correspondent’s remarks. We 
then said, We do not expect much from this 
generation. The growth of musical science, the 
uprooting of old prejudice, and the general spread 
of enlightenment, will perhaps do for a future 
racé what cannot be achieved, we fear, for this; 
in the meantime all that musicians can do is to 
be true to themselves, and to extort respect, even, 
if they fail to draw admiration.”—Ep.] — 
AMATEUR OPERA COMPOSERS. 





- 4, De the Editor of The Orchestra, 
San,—Your, correspondent,.Di/H., im his letter of 
the 22nd, in urging the claims of amateur composers, 
thinks the directors .of the Opera Company are quite 
justified; in commissioning an amateur to write an 
operetta for their establishment, and cannot see why 
a‘man who gains his livelihood hy the composition 
of music should be. a better composer than an ama- 
teur .of independent means. (Does he mean that, 
haying more money, he is likely to have as much, 
or more, brains ?)., Now, in the justification of the 
directors, I cannot, agree with him, in the present 
case. Had the. amateur so commissioned been a 
man of well-known ,and acknowledged ability..as a 
composer,.the directors would have had some excuse 
for their act.;.but;it is not so; the ability of the ama- 
teur in question, as a clever amateur musician,, is 
doubtless.known and appreciated by his large circle 
of private friends, but certainly ,he is. not knownto 
the, general publie as a successful. composer. "True, 
he had an operetta produced on the last night of the 
last season but, one, ofthe Pyne, and Harrison: 
management, which, if, not a complete fiasco, was 
certainly very little better, and has not since been 
heard of; and I think, had the directors really 
wanted an operetta, they could have commissioned 
some composer of, name and standing to haye 
written it. cree 

Do not imagine I have any wish to exclude any 
talented amateur eomposer from displaying his 
talent or genius; far from it; but I do contend, 
that it is not fair to those who have to labour hard 
at their art, and have to provide for the wants of 
themselves and families by their professional ability, 
to commiission @ young amateur, of independent 
means, and unknown, to fame, however talented: he 
} may. be, to write a, work--to\ the exclusion. of:menof 


The:case: would):have been widely! different, had the 
amateur sent: a work fov.approval, and 'the diree- 
tora; upon ai pertsal. of it; found sufficient merit and 
{htalent iin dt, te! warrant: its) production at their 


acknowledge the directots justified in’) placing an 
Jamateun\iniitheir program, to the: exclusion. of 
many professional men’; andiinsych\a case, lie:being 
} of independent nieaus, and’ having! friends at court,! 





them may be inclined to think better of, and look|such instances are very rare, as it is seldom an 









amateur will devote himself to composition like a 
man who knows his daily bread and his position in 
life are depending upon it, is compelled to do; and 
it is not fair to the hard-working professor, even 
when such talent is found in an amateur, that he, 
who having other resources for the maintenance of 
himself and family (should he have one), should be 
placed over the heads of those who have no other 
resources than the hard-earned gains of their pro- 
fession. _Apologising, Sir, for the length of my 
letter, L beg to remain, &c., 

Fam Puay, 





THE DAVENPORT SEANCE. 





One ,wonders at nought that around us now passes, 

Such swindles and humbugs on every side rise ; 

But men, who, wunblushingly, write themselves 
Aad asses,” 

‘By oné common instinct we ought to despise. 

The lord’ and his colleagues whose mountebank mo- 
tions, 

‘A morbid sensationist vainly describes, 

Bat ‘prove that great people have very odd notions 

Of what would be scouted by African tribes. 

Alas! from our shores wit and judgment have vanish’d, 

When Davenport: Brothers thus reason can gull, 

When. cunning, low tricksters, from Canada banished, 

Their pockets can fill while they sneer at John Bull, 

G, L. 


—e 
> 


REVIEWS. 








{Apprson & Lucas. ] 


* Commemoration Ode written for the 300th Anni- 
versary of the Birth of Shakespeare.” ‘The poetry 
by..Mrs. Epwarp Tuomas. The music by 
ALFRED GILBPRT. 


One, of the greatest musical wants of the 
presonh day: is a good collection of short cantatas 
or the use of small choral societies, The pro- 
grams of the concerts of these societies are 
usually of the most desultory character; a number 
of ‘songs, duets and choruses, without the slightest 
connecting bond, are strung together, and the 
effect is frequently wearisome in the extreme. 
We have no doubt that Mr, Alfred Gilbert, 
the talented and experienced conductor of the 
“ Polyhymnian Choir,” has frequently felt the 
force of these remarks ; we therefore expected 
to find in the “Commemoration Ode” a successful 
attempt to supply the desideratum. We must, 
however, candidly confess that our hopes have 
been doomed to disappointment, not through any 
lack of “will or talent on Mr. Gilbert’s part, but 
almost wholly on account of the intolerable 
silliness’ of the so-called. poetry. Here is a 
specimen; we give the notes of interrogation 
and exdlamation just as they are printed. 


* But why endeavour to detail 
Tho characters, our housvhold gods, 
‘hro’out,them genius does prevail, 
ehind which no mean talent plods, 
‘Bat why ? 
\oShakespeare! our Idol 
-+, Shakespeare! !. our model 
Shakespeare !!! our Idol, model all 
Tn England yet the proudest hame, 
: While foreign lands upon it call 
In by eof a, matchless fame ; 
Shakespeare our Idol, model, all.” * 
The, music consists of four “ numbers” scored for 
male voices. It opens with an_ instrumental 
introduction, during which a speaker is to recite 
som doggrel, worse even than that which we 
have! quoted: A ‘bold and flowing march for two 
tenors; and two basses follows, this leads toa 
melodious quartet, for an alto, tenor, and two 
) basses. Then comes an unaccompanied “ chorale,” 
and the work concludes with a tenor solo with 
subdued vocal’ accompaniment. The music is, 
for the most very creditable, and shows 
considerable skill in vocal part-writing; we are 
sorry, however, that an otherwise excellent 
conseginh has been utterly spoiled by a ridiculous 
libretto.’ 





(Cramer, & Co, (Limited.)]} 
“ The Gondolier’s Last Good Night.” By L. Arprrt. 
Anexcellent song, founded upon an old Venetian 
legend. The melody is very e ive, smooth, 


and plaintive, being most effectively set in the key 
of F minor. The episodical barcarole with the un- 





dulating accompaniment is very effective. 








78 


= 


THE ORCHESTRA. 


[No. 57, Oct. 29, 64. 








[Lamporn, Cock & Co.]} 
1, “The Merry Blackbird’s Song.” 2. “ 
Morrow, Sibect Lass.” 
Star.” (Vocal duet). 


These three pieces are the compositions of Mr. 
T. W. Walstein, the words having been supplied 
by Mr. Frederick Enoch. The first is a simple and 
welodious soprano song in @ major. 1t requires 
no great compass of voive, and as the expression is 
carefully marked throughout, while the modula- 
tions are extremely simple and natural, we can 
confidently recommend it to amateurs. The 
second is a pleasant flowing composition in 6-8 
time, admirably adapted for an ordinary baritone. 
1t possesses all the elements of popularity. The 
duct is also very well scored, and is effective, 
without presenting any difficulty. The whole 
three are well and correctly printed, and the 
accompaniment is pleasing and judicious, 


tood 


3. “The Dawn of the 





“Tho Harp Teacher.’ By Arrommas, Published 
by the Author. 
Mr. Aptommas is well known to the musical 
— through his connection with the ‘* Natioual 
) 


tarp Concerts,” which were so popular during the 
ast season. ‘lhe work at the head of this notice 
was printed by him, for the use of his pupils, 
while he had the superintendence of the “ Conserva- 
toire de la Uarpe,” in New York. ‘The instructions 
ave very full, clear, and explicit, being illustrated 
with several lithographic illustrations. The exer- 
cises are progressively arranged, and are very 
copious; we should have thought, however, that 
it would have been advisable to introduce a few 
popular melodies, to relieve the monotony of the 
illustrative excercises. There are several things 
in the letterpress portion of the work which Mr. 
Aptommas would do well to amend in a second 
edition. The treatment of the subject of accent 
is by no means so explicit as it might be, and the 
following information, under the head “ Chords,” 
is ludicrously incorrect. “ This term, which is well 
known to mean any number of notes sounded at 
onee, is derived from the Latin cor, and is synony- 
mous with the French accordare, to tune.” We 
were urider the impression that the word was 
derived from the Greek chordé, a string. Cor, in 
Latin, means the heart, and accordare is Italian, 
not French. In most respects, however, the work 
want and carefully got up, and seems to be 
admirably adapted to the purpose for which it is 
intended. ; wer 





{Merziter & Co.) 
Music for Military Band. ‘ London Season Galop.” 
By Curves Onstow. 
Nothing new, but well done; the Andante Coda, 
cornet solo, is effective; we question whether the 
dancers will admire it. 


‘Golden Locks Waltzes.” By J. B. Cuanxe. 
This is a very clever orchestral score. The motifs 
of the 3rd and 4th waltzes are extremely pretty, and 
Mr, Clarke has here given another proof of his 
musical skill, 





AMERICA, 
Sept. 29. 

New Yorx,.—At the Winter Garden Mr. Clarke 
has continued to draw crowded houses in “ Every- 
body's Friend” and “ Toodles,” and would really 
seem as if he need play nothing else during the 
balance of this engagement. As long as the houses 
are full, and qveciele delighted, what need is 
there of change? Wallack’s Theatre opens for 
the season with Boucicault’s “ Fox Chase,” The 
veteran, in the issuing of his pronunciamento, 
was as grandiloquent om aristocratically indefinite 
as is his wont on these occasions, invitin poop 
to “walk up to the captain's office and settle,” as 
if he thought the telling of them what piece 
was going toopen with was a matter of perfect 
indifference. By the way, Mr. Wallack announced 
that, in accordance with the desire for variety, he 
intends giving us some of the old comedies, and 
the never to be forgotten “Rosedale” all through 
the past one. Will not “The Governor” oblige 
us, and the public generally, by seeking to pro- 
duce a succession of novelties, instead of re-pro- 
ducing the old, though excellent comedies, of 
which playgoers have had enough for the present, 
and do not desire to be surfeited with. Mr. Forrest 
has drawn crowds of his admirers to see him play 
Coriolanus and Damon ; but as there is nothing new 
about his rendition of either, nothing need be said 
about them. In Roman parts, Metamora and Jack 
Cade, he appears to the greatest advantage, and 
should stick to this line of business. I confess I 
am not to the “ guttural” school of acting, 
of Mr, Forrest is the great exponent, wi 


many imitators—hence could never as thoroughly 
appreciate his o’ertowering greatness as the 
majority of admirers appears todo, It may bea 
lack of judgment, bad taste, or anything you 
please ; but [ cannot Lelp that. “The Duke's 
Motto” continues to attract excellent houses on 
the off-nights. The Olympic has enjoyed its full 
share of patronage during the past week. M. 
Holston, the new eccentric comedian, is rapidly 
improving in favor with the audience in “ Miriam's 
Crime.” That excellent comedian made his first 
appearance, this season, with Mrs. John Wood, in 
“Jenny Lind at Last,” and madea well-merited 
and decided hit. Th’s evening, a comedy entitled 
“ Finesse,” by the Countess of Gifford, which met 
with great success at the London Haymarket 
Theatre, will be produced for the first time on 
this side of the Atlantic. The comedy has a his- 
torical basis. During the occupation of Sicily by 
the English in 1811, a dangerous conspirac 
against them, skilfully laid, was by equally skilful 
Sinessing, discovered and defeated. The plots and 
counterplots afford many dramatic situations, 
and, as is said by those who have seen it, much 
genuine amusement. The cast at the Olympic is 
as follows: Dr. Bertano, Holson ; Poppleton, Lamb; 
Captain Mortimer, MeDonough; The Baron, 
Stoddart ; Jules, Ringgold; Count, Hind; Phillips, 
Rockwell ; while the female characters will be en- 
trusted to Mrs. Gilbert (leading old woman) who 
will make her first appearance as The Baroness, 
and Miss Louisa Myers, whose musical abilities 
have been fully appreciated. 

New York, Oct. 9th.—** The Comedy of Errors,” 
says the Sunday Mercury, is a funny play to read— 
the mistakes are ridiculous, and at times unmistak- 
ably suggestive. What can be more amusing than 
for a woman to mistake another man than the 
Simon-pure for her husband ? The error is piquant, 
to say the least. Of all the plays that were ever 
written, Shakespeare’s ‘‘ Comedy of Errors” is one 
of the most improbable. Itis sufficiently difficult 
to believe that two men should be so exactly alike 
in countenance, manner, dress, etc., as to render 
it impossible even for their wives to perceive the 
difference ; yet this absurdity once accepted, the 
difficulty of doubting. it is materially, ; ned. 
Stevens doubts the authenticity of the play, but 
admits that Shakespeare may have retouched or 
polished it. - Perhaps it was an indiscretion of his 
youth. Mr. J. 8, Clarke was of course the Dromio 
of Syracuse at the Winter Garden, and Mr, Fawcett 
him of Ephesus. The Antipholuses of Messrs. Ji G. 
Hanley and 8. K, Chester were exceedingly well 
masked. In the case of the Dromios we involun- 
tarily kept up a running comparison between 
Faweett and Clarke which, in terminating favo- 
rably to the latter, may have somewhat unjustly 
detracted from the merits of the former. As we 
said before, the “Comedy of Errors” is thoroughly, 
though amusingly improbable. It is an atm 
difficult play to cast, and hence is generally prefer- 
able for the closet than the — Taking these 
difficulties into consideration, the manager of the 
Winter Garden deserves great credit for the 
manner in which he has surmounted the many 
obstacles presented by the piece. Mr, Clarke, as 
the Syracusan Dromio, indulges in a great deal of 
amusing by-play, and the rather awk ward attempts 
of the other Dromio to imitate him are also provo- 
cative of mirth. 

“ Hamlet” was played last Monday at Niblo’s 
Garden, with Edwin Forrest as the Dane, Mra, 
Methua Scheller as Ophelia, and Mr. McCullough as 
the Ghost. Mr. Forrest, in some degree, certai 
does lack in playing “ Hamlet” that freshness of 
youth which seems almost inseparable from the 
character, and which is so oy A shrouded by 
his vein of melancholy, Mr. Forrest’s acting 
bears the same relation to the stage that the 
statues of Michael Angelo do to the art of seul 
ture. He deals with the heroic and the sublime ; 
the petty, watery passions of men of small 
stomachs and weak nerves are as distasteful to 
him as they are apt to ar foolish on the stage. 
He delights in high lights and broad shadows, 
revels in the very chaos of ion, at no time 
overcome, but always the master of the whirlwind 
he has evoked. 

“ Martin Chuzslewit”’ continues to draw excellent 
houses at the Olympic, and has also drawn a very 
long commendatory letter from District-Attorney. 
Oakey Hall, in which, of course, the play is treated 
with most friendly courtesy; at least such is the 
opinion of a py friend at our elbow. We do 
not see any reason for changing the opinion we 
passed upon its merits last week, unless we should 
so far modify our criticism as to say that its 
fects may be spate semetied, and {aan 
thereby insured. e@ admirers of Di 
their name is legion) should not let this oppor- 





tunity slip by without secing one of his 


riINOTES 





capital, though least-read novels, so well presented 
upon the stage. 

There are lucky and unlucky stars in the 
dramatic profession, as well as in the astrological 
heavens, and Miss Kate Fisher, undoubtedly, is 
to be classed with the former, for good luck in the 
fullest sense of the word seems to have attended 
her efforts of late in this theatrical department of 
the East. In Newark she had almost unprecedented 
success, and now again in Brooklyn has fairly set 
the parsons in a ‘fitter by her spirited rendering 
of Mazeppa. She opened with this sensation fiery- 
steed piece last Tuesday at the Academy of Music, 
the house being literally packed, and the treasury 
showing the very handsome return of 1,438 dols. 
—a business that most other stars will find con- 
siderable difficulty in matching. The house was 
not only full, but the audience was composed to a 
large and flattering degree of ladies, an involun- 


Y | tary tribute to the modest manner in which Kate 


sustains a part which we have heretofore classed 
as thesemi-naked drama. Kate Fisher's perform- 
ance may be witnessed by wamen and children 
without any impropriety ; and yet is not without a 
certain amount of piquancy necessarily associated 
with the style of costume. We were sorry she 
was not better supported, for it was evident to a 
close observer that she was obliged to direct the 
other performers, even while considering her 
own business in the piece. 

The American Museum is likely to be crowded 
for the next ten days by the thousands desirous 
of seeing the Tom Thumb Combination, previous 
to the final retirement from the stage of t 
small but largely profitable star, the Lilliputian 
Chieftain. The General has taken state rooms for 
his family and suite on board the steamer City of 
Washington, which leaves for Liverpool on Satur- 
day, Oct. 29. The close of his present manage- 
ment will also be the close of his professional 
career, which has been long, arduous, and 
brilliant, We had hoped that General Thumb 
would either run for the Presidency or: consent to 
take command of the Union Armies, but he has 
refused all such offers, and prefers to travel on 
the Continent accompanied by his charming wife. 
The tour will be made as quietly as possible. 
After passing a few weeks in England and France, 
the illustrious pair will spend the winter in Flor- 
ence and Rome. All who desire to.see General 
Thumb must bear in mind that this is their last 
opportunity. The Thumb Dramatic Combination 
appear in pantomime; and the moral drama of 
" Ruth Oakley” is performed in the evening. 
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E Saturday, 24 pages, price 4d., of all Booksellers, orstamped 
— % ee by Post, 5d. 
OTES AND QUEBIES, containing évery week 
N a variety of amusing Articles on the following subjects:— 
ish, ee and Scottish History, illustrated by Original Com- 
mn includ plished Correspond: fice of eminent 
a & Jorresponde: 
ana 1 trots connected with them. 


id Old Poetry. 
Popular and Proverial Sayings, 
Genealogy and Heraldry. 
Genel an Notes, Queries, and Replies. 3 
A Specimen sent for Five Btamps. 
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BY SCHUMANN. 
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THE MUSIC EDITED BY VINCENT WALLACE. 


pas MAGAZINE contains 16 pages (48 
columns), full music size, beautifully printed, devoted to 
literary and artistic a ap combined with other interesting 
matter, peculiarly fitting it fora Family Magazine. A résumé 
of the Fash hions, Parisian Gossip, with Out-of-door Amuse- 
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COPYRIGHT MUSIG, 


Beautifully Illustrated, 
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COMPLETE SETS FROM JANUARY, 1864, 
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WING,” by Vincent Wallace, with a splendid Illustration. 





A MAGAZINE FOR THE FAMILY. 


“THE MUSICAL MONTHLY” 


Contains every month, in addition to an elegantly engraved 
piece of 


COPYRIGHT MUSIC, 


BEAUTIFULLY ILLUSTRATED, AND EDITED BY 


VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music size, 

\ beautifully printed, devoted to literary and artistic sub- 
jects, combined with other interesting matter; Fashions, 
Parisian Gossip, Out-of-Door Amusements, Charades, Tales, 
and Sketches, 

Complete Sets may be obtained from any Bookseller or News- 
man, 

Adams & Francis, 59, Fleet-street, E.C; ; Arthur Smart 
& Allen, 25, Paternoster- me Cramer & Co., 01 Revont. | Mt 
street ;’ Metzler d& Co., 35, 36, 87, & 38, Marlborough- -street ; 
and all Book and Music Sellers, 


“THE MUSIGAL MONTHLY.” 


ONTENTS Ow Be. 11, NOVEMBER, 1864 :— 





a IV, Gabriel levies Black-mail, 
The Wife's Plot. we Tale. 
The Watcher of the Dead. A Tale, by H. Clarke. 
Hand and Glove. A Novelette by L. H. F. du Terreaux, 
p. VI. Person or Persons unknown. 
» VII, Muggsis Emporium. 
, VIII. Comenapeial and Beneficent, 
Child of ba) ~~. A Romance by Henry Farnie. 
Chap. VI, Belisaire saves his Master. 
VIL. Love or 4 
Music} SCHUMANN's UES. 
Poetry. Charades. Chess. Miscellanea, 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, — 
& Alien, 36, Paternoster ro ne: Cramer & Co., 201, Regen 
; Metaler & Co., 35, "96, 7, & 38, Mar! 


Dialucrough-stroet 


CRAMER 


36 GUINEA 11-STOP, 
wood, or Walnut - 


48 GUINEA 13-STOP, 
wood, or Walnut - 


60 GUINEA 19-STOP, 
wood, or Walnut - 






AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEA 7-STOP, 
Rosewood, or Walnut- - - 


and WITHOUT ANY 


2 Guineas 


in Oak, 
per quarter. 


Oak, Rose-) 3 Guineas 


per quarter. 


per quarter. 


Oak, Rose- 


5 Guineas 
per piece 


Oak, Rose- “) 4 Guineas 





Every Instrument is warranted by Debain, of Paris 
and of the VERY BEST MANUFACTURE. 





QUARTERLY PAYMENTS ARE REQUIRED, 





HARMONIUM GALLERY, 
201, REGENT STREET, wW. 





Se 


ORAMER & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Bie eo & CO. (Limrrep); have produced, 
under the superintendence of Mr. Richard Blagrove, a 
very superior nes et it combines great volume and sweet- 
ness tone, y of articulation, noiseless and equall 
balanced touch, ie tie was ~ has been considerably lessened 


witve ality of t B: > 5 ‘i btained by the if well- 
superior 0 ne 8 Ob tse of we' 
tered soe trae vibratacs, h, vhider évery ‘presstire of a 
Sony Artists’ Concertina invent ont wien Modallions- wi 
Every Artists’ Con Chet tg without 
wich none Bev ed by the rt g or bate pets throug 
Blagro 8 3, 
Rosewood, best finished, 12 Guineas; Rosewood, 
mo order to play the highest "notes of. the 


0! 
Fiotin sim ye Guin 
ER & Co! 8 3 IMPROVED CONCERTINAS, Rose 
fret, bushed -holes to ee cient eae the action, 
tuned to equal temperament, in mah Y Cases, ce 4 is 
These new pe Resets have been brought out wi we ea Aad 
care, and can be recommended both for tone and mechan’ 


H. DELIOU X. — TRANSCRIPTIONS. 
No. 1. HAYDN—Adagio du Quartnor, . 54, 2d. 6d, 
baa sada Op 2, 28. Gd, 





MU Andante 
4 Men 38. 
6. pevinioVENFulonaise da nt Gp. 8. 88. 
6. 25. 2s. 6d. 
RAMER & Co Limited)” 30 
UST PUBLISHED, for CONCERTINA and 


PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Gounod’s ad | My OPiS 


” ” Schira’s Opera, ** Niccold de’ ae 
Meparhoat s ‘as Lapeer du fond’ - 








nd al Books and Mca? Sellers, 


> ” Wives of Windsor ..........++ 
P Cuan & 00. (Limited) 201, aeegent Street. 











EAN suDAgTt ll BACH'S GAVOTTE in 
— GAVOTTS in @ MINOR aud MUSETTE in G Major. 


-— SARABANDE in E MINOR, PASSEPIED in E MAJOR, 
AVOTTE bert G MAJOR. 2, 
New iitions, edited and fingered by C. J, HARGITY. 
Crier & Co., ements 201, hag Street. 


B. WEKERLIN. pera SIX MORCEAUX ‘DE 
SA 


No. 1, BOSE DE NOEL... a + oe Ba. Odi! 
2 MADRIGAL  ., « oo ee ye | 28.60 
8. ALLEMANDE , ** or ee vo», 29. OF, , 
> PASSACATLLE .. ee a oe ++ 18, Od 
‘ * i ++ 2a, 0d, 
6. MENUEE «+ 2h, Oke 


Cramer & Co. (Limited, 201, Regent-street. 





Iss (ya) nee sme a ond. ns 


Little tae ry ae rn 
Ladye Mabel Ba. Od. 
Cramer & Co. (Limited), 201, Regent-street. 


C GOUNOD. bare ROMANCES 
eo 


SANS PARO 
No. 1, La Pervenche, No. “. ia hotenens 


chants @ Uo. (Limited), 201, * tigent-atrbet 


AS AR 2, GUIDE. By RENE 
Cramen & Co. (Limited), 201, Abeer | rg 


ACQUES nip iar 7 ch: 


Teré ! Teré! (Neapolitan Air) .....+s+.++ 8 6 
La Stella de l’Arenella canetinens AG 8 6 
¢ Presto Oo PPPTTTTT TTT He 60 


& Go, {Limited}, 201, Regent Street, 
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CRAMER & CO’S PIANOFORTE GALLERY, 


207 & 209, REGENT STREHT, 
THE LARGEST IN EUROPE. 











iP ype 7 . ° e ° ° . 
( yRA MER’S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
sai : K = ' ’ . scription, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 
os a ant 1) the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer «& Co. may rely on having placed in their hands whatever may be reasonably expected 
‘— tion inade with competent practical skill, Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
ramer & Co, detiver their Vianofortes at any Railway Station in the Kingdom without risk’ to the Purchaser, and at a very trifling cost, 


207 and 209, REGENT STREET. 


’ > eye << CrOrerr oe 
rmlen nw 7 . ‘ ee i*¥ at é - £ sd 
| I ] x N I ‘W r PIANOFORTE, Cramer's Beveix detave Semi-obliqne Pisnoforte, 45 Guineas in Rosewood and 50 in Walnut. 
iF wes to the Pianisto—Power and Refinement of Tone, Susceptibility of Touch, fall scale of 7 octaves. Advantages to v diminished inches, freeing 
voir ~~ Interruption, width enlarged to 4 feet 6 inches, afforlipg imcrénted Geivelienes to the onemeasen, together wi ded be nay i mane ee 
soles - he pe ing this Instrument ae age gr the notice-of the Public, Cramer & Co, may be permitted to observe that it is alike remar' as regards power and quality of tone, firmness 
ant clue ¥ of touch, durability of tuning, and the capacity to develope its,retources. ‘The tone may be forced Ly the powerful finger of the artist, or drawn gut by the leas accustomed hand 
er te rw ; in the ane case there i# no hayshness, arid in the other its charmingly yocal qualities are called forth with little effort. The action or mechanism is of the very best description, 
ome ent vewhat similar in its principle of construction to that of the Semi-Grand. stringing is complete, there being three wires to eacty note, like the Full Grand. Cramer & Co. guarantee 
jose Instruments for any reasenatle length of ime, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 


( \RAME R'S ENGLISH PIANETTE, 22 Guincas.—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the pla: gthe 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tn R dl, 25 Gui ; in Walnut, 26 Guineas. 4 BORE: ea 


ot ts Ph — are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 
207 and 209, REGENT STREET. 





RAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
5 Guineas, 207 and 209, REGENTSTRERT, 


CRAMER'S PORTABLE’ PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an clegant escrituire, Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with th 
strengthened to resigghe effects of a warm climate, 50 Guineas. 207 and “os ane : ’ ogany, e action 


RAM ERS NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut. 
207 and 209, REGENT-STREET. 


PUANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STRBET. 


YIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the greatest variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 200, REGENT-STREET. 


YIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend {as is very commonly done) to make the instrumen 
* equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tonc, and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates o 


cost, and say whether thetustrument be worth the outlay. praNgvoRTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET, 


YRAMER’S PIANO MECANIQUE, Manufactured by. the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechayical arts. Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordinary Pianoforte, 
6 Guiueas, The Instrument ts very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET, 


RAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 


Medal and the very highest commendation. Their superiority has been incontestably maintained. 


No. 1. Polished Oak Case, one stop, four octaves oe 
ntto one stop, five octaves 

Ditto three stops... oe 
Ditto five stops .. ° 
Ditto seven stops ee ee ee ee 
Ditto nine stops ee ee oe oe 
Ditto coven age és ae oe 
Ditto thirteen stops and knee action oe 
Ditto fifteen stops and knee action ° 

, Ditto nineteen stops and knee action * 

, 


WITH PERCUSSION. 


a 
ww 
a 


e274 sree 
escocoooooso 


Ditto nine stops |... 

Ditto thirteen stops .. be oe oe ° 
. Ditto seventeen and knee action .. ° 

Ditto twenty-one andknee action .. ee 


201, REGENT STREET. x 


(CRAMER'S CHEAPEST JIARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 


Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 


(VRAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player Gnvented by M. Debain, of Paris), by which 
a 


any one, even Without a knewledge of Music, can play Hymn Tunes, Tsalms, and Chants. It is also adapted for the performance of Overtures, Quadrilles, Waltzcs, 
Yiabie toderangement, Price Twelye Guineas. 201, REGENT-STREET, LONDON, 


( YRAMER’S CORNBTS, Mawufactured by F. BESSON, the receiver of twenty-three medals.—CRAMER & CO. are now the sole 
/ Agents in London for the sale of ¥, Besson's well-known Brass Instruments, Estimates for Bands furnished. Mons. BOU LCOURT (the eminent Cornet-player, attends daily to try our 
ivstruments, aud to give Private Lxssoxs. 201, REGENT-STREET. 


It can 
vasily be fitted to any existing Orgen or Harmoninn, and js hot 


~————orrneeeeeeeey 


CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Europe,) 
207 & 209, REGENT STREET. 


Yrinted by Gsonex Woon, of No, 201, Regent-street, in the Courty of Middlesex, at his Printing-office (Regent Press) No. 55, King-street, Golden-equare, in the said county, and publishe 
‘ by Apans & Faascis, at 69, Fleet Street, in the City of London.—Saturday, October 29, 1864. 
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